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ABSTRACT 
Ruskin Bond and Roald Dahl, two celebrated authors, have captivated readers with their 
unique storytelling styles that blend whimsy and realism. While Bond’s works, deeply 
rooted in the Indian Himalayan landscape, explore themes of nostalgia, nature, and 
human relationships, Dahl’s narratives are characterized by fantastical worlds, dark 
humor, and societal critiques. Both authors focus on childhood, capturing its innocence, 
curiosity, and resilience, though their approaches differ significantly. Bond employs 
subtle magic realism tied to nature and folklore, whereas Dahl uses overt fantastical 
elements and exaggerated scenarios to empower underdog protagonists. This 
comparative study highlights their shared ability to evoke universal emotions and their 
unique cultural contributions to literature. Bond’s reflective tales celebrate simplicity 
and introspection, while Dahl’s mischievous stories challenge conventions and champion 
individuality. Together, their works transcend cultural and geographical boundaries, 
leaving a lasting impact on readers of all ages. 
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1. INTRODUCTION 
Magic realism and whimsy, two distinctive narrative styles, have long captivated readers by infusing the ordinary 

with the extraordinary, challenging perceptions of reality while embracing the fantastical. Ruskin Bond, the 
quintessential chronicler of life in the Indian hills, and Roald Dahl, the beloved master of darkly whimsical children’s 
tales, represent two unique yet converging literary worlds. Both authors have explored the interplay between realism 
and fantasy, albeit in culturally specific ways, creating universes where magic subtly intertwines with everyday life. This 
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comparative study examines the distinctive ways Bond and Dahl employ these literary techniques to shape their 
narratives and appeal to diverse audiences. 

Ruskin Bond’s writing is deeply rooted in the Indian landscape, reflecting the flora, fauna, and human interactions 
of the Himalayan foothills. His stories often present an understated form of magic realism, where the boundaries between 
the natural and supernatural blur seamlessly. Ghosts, forest spirits, and inexplicable events in his works are treated with 
a matter-of-fact tone, as though they are intrinsic to the world he describes. Bond's subtle whimsy emerges in the 
simplicity of his characters and the enchantment of everyday occurrences, such as a friendship with a leopard or the 
quiet musings of a ghost. His ability to merge the mystical with the mundane allows readers to see the extraordinary 
within the ordinary, emphasizing the beauty and mystery of life.  

In contrast, Roald Dahl’s whimsy is characterized by its boldness and eccentricity. His works, particularly those for 
children, are populated with larger-than-life characters, grotesque villains, and fantastical scenarios. Dahl’s imagination 
knows no bounds; transporting readers into worlds where chocolate factories defy logic, giant peaches fly, and witches 
conspire against children. Despite the fantastical elements, Dahl grounds his narratives in the relatable emotions and 
experiences of his young protagonists, often using humor and absurdity to highlight human folly and resilience. His 
whimsical style is imbued with a sharp sense of justice, wherein the virtuous triumph over the wicked, albeit through 
unconventional means.  

The cultural and historical contexts of Bond and Dahl’s works significantly influence their narrative styles. Bond’s 
writing reflects his deep connection to India, particularly its small towns and rural landscapes, drawing inspiration from 
his Anglo-Indian heritage and personal experiences. His stories often evoke nostalgia and a sense of timelessness, 
emphasizing the coexistence of tradition and change. The subtle magic realism in his works mirrors India’s cultural 
acceptance of spirituality and mysticism as integral to daily life. 

Dahl’s works, shaped by his British upbringing and experiences as a fighter pilot during World War II, reveal a 
darker, more satirical tone. His stories often critique societal norms, institutions, and authority figures, presenting a 
world that is as whimsical as it is sinister. Dahl’s fantastical narratives frequently include cautionary elements, 
encouraging readers to question and challenge the status quo while celebrating individuality and creativity. Despite their 
differing cultural contexts, both authors explore universal themes such as childhood innocence, the complexities of 
human relationships, and the coexistence of good and evil. Bond’s exploration of these themes is often subtle and 
introspective, focusing on the small but profound moments of life. In contrast, Dahl’s approach is overt and exaggerated, 
using humor and fantastical elements to engage readers and convey moral lessons. 

The use of magic realism and whimsy in the works of Bond and Dahl also reflects their respective target audiences. 
Bond’s stories appeal to both children and adults, offering layers of meaning that resonate with readers of all ages. His 
gentle storytelling invites readers to reflect on life’s mysteries and the interconnectedness of humans and nature. Dahl’s 
works, while primarily aimed at children, possess a universal appeal due to their clever wordplay, imaginative plots, and 
subversive humor. His ability to simultaneously entertain and provoke thought has made his stories timeless classics. In 
comparing Ruskin Bond and Roald Dahl, this study seeks to uncover the underlying similarities and differences in their 
use of magic realism and whimsy. By examining their narrative techniques, thematic concerns, and cultural influences, 
it aims to highlight how these two literary styles serve as tools for exploring the human experience. While Bond’s 
understated magic realism gently illuminates the wonder in the everyday, Dahl’s bold whimsy transforms the mundane 
into the fantastical, challenging readers to reimagine the boundaries of reality. “ 

The works of Bond and Dahl remind us of the power of storytelling to transcend cultural and geographical 
boundaries, offering readers new perspectives on the world and themselves. Whether through the quiet charm of a 
Himalayan village or the outrageous antics of a chocolate factory, both authors invite us to embrace the magic and 
whimsy inherent in life’s journey. This comparative analysis seeks to celebrate their contributions to literature, 
demonstrating how their unique styles continue to inspire and delight readers across generations and cultures. 

 
1.1. RUSKIN BOND 

British-Indian novelist Ruskin Bond was born on May 19, 1934. He won the John Llewellyn Rhys Prize for his 1956 
first book, The Room on the Roof. More than 500 novels, articles, and short stories—including 69 children's books—have 
been written by Bond. In 1992, for the book Our Trees Still Grow in Dehra, he was awarded the Sahitya Academy Award. 
Both the Padma Shri (in 1999) and the Padma Bhushan (in 2014) were bestowed upon him.  
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1.2. ROALD DAHL 

British novelist, poet, screenwriter, and combat ace Roald Dahl (13 September 1916 – 23 November 1990) was 
known for his famous children's books and short tales.  Worldwide, his works have sold over 300 million copies. One of 
the most influential children's stories of the twentieth century is his biography. Dahl spent the most of his life in England, 
although he was born in Wales to wealthy Norwegian immigrants. As a member of the RAF, he flew missions over Europe 
during WWII. He first flew fighter planes and then worked his way up the ranks to intelligence officer and acting wing 
commander. In the 1940s, he became one of the most famous writers in the world thanks to his books that sold well both 
to children and adults.  

 
2. METHODOLOGY  

A systematic search was conducted across databases, including PubMed, Scopus, and Google Scholar, for studies 
published between 2000 and 2024. This research adopts a secondary data-based methodology to conduct a comparative 
study of the narrative techniques of Ruskin Bond and Roald Dahl, with a focus on magic realism and whimsy. The 
approach involves an extensive review of existing literature, including primary texts authored by the two writers and 
secondary sources such as critical analyses, scholarly articles, book reviews, and biographical accounts. By engaging with 
these sources, the study aims to contextualize the thematic and stylistic elements of their works within their respective 
cultural, historical, and literary frameworks. 

The primary works analysed include notable stories and novels by Ruskin Bond, such as The Blue Umbrella and A 
Face in the Dark, and Roald Dahl’s celebrated tales, including Charlie and the Chocolate Factory and The Witches. 
Secondary sources provide interpretative insights and critiques, enabling a deeper understanding of the authors' use of 
magic realism and whimsy. The research also considers cultural and historical contexts, comparing how each author's 
background and societal influences shaped their storytelling. 

A comparative framework is employed to identify and analyze key similarities and differences in narrative style, 
thematic focus, and audience engagement. The study relies on qualitative analysis, synthesizing perspectives from 
various critical sources to construct a nuanced understanding of the interplay between magic realism and whimsy in the 
works of Bond and Dahl. By adopting this methodology, the research ensures a comprehensive, interpretive approach to 
examining the selected texts and their broader implications in literature. 

 
3. THEMATIC ANALYSIS OF MAGIC IN THE HILLS 

Ruskin Bond, one of India’s most beloved authors, has crafted a literary world steeped in the enchanting beauty of 
the Indian Himalayan landscape. His stories, such as The Room on the Roof and A Face in the Dark, transport readers into 
a realm where the natural and the supernatural coexist in harmony. Through a combination of vivid setting, recurring 
themes of childhood and innocence, and a stylistic simplicity, Bond weaves a tapestry of magic realism that resonates 
deeply with his audience.  

 
3.1. SETTING AND ATMOSPHERE 

The Himalayan foothills are the lifeblood of Ruskin Bond’s narratives, shaping the essence of his stories. His love for 
the hills is evident in his evocative descriptions of mist-covered valleys, whispering pines, and quaint hill stations that 
teem with life and mystery. For Bond, the hills are more than a backdrop—they are active participants in his tales, holding 
secrets, nurturing dreams, and occasionally revealing their mystical side. 

In The Room on the Roof, the hills symbolize a refuge and a source of self-discovery for the protagonist, Rusty. The 
rugged terrain and serene beauty of the landscape become a metaphor for Rusty’s emotional journey, where the 
challenges of adolescence are mirrored by the winding mountain paths. Similarly, in A Face in the Dark, the hills exude 
an eerie, magical quality, as they house spectral presences that challenge the boundaries of rationality. Bond’s skillful 
portrayal of the hills as both nurturing and foreboding lends his stories a unique depth, blurring the line between reality 
and fantasy. 
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The atmospheric magic of Bond’s settings often evokes a sense of timelessness. The hills are depicted as ancient 
entities, bearing witness to generations of lives and stories. Their timeless whispers and secrets suggest a continuity that 
transcends human existence, reinforcing the magical realism that permeates Bond’s works. The hills, with their ever-
changing moods, embody the coexistence of the mystical and the mundane, drawing readers into a world where the 
extraordinary feels inevitable. 

 
3.2. CHILDHOOD AND INNOCENCE 

Ruskin Bond’s stories often explore the themes of childhood and innocence, capturing the purity and wonder of 
youth against the enchanting backdrop of the hills. His works are imbued with nostalgia, offering glimpses of a simpler 
time when life was unburdened by the complexities of adulthood. Through the lens of his young protagonists, Bond 
portrays the world with a sense of curiosity and magic that only children can perceive. 

In The Blue Umbrella, Bond masterfully captures the innocence of rural childhood through the story of Binya, a 
young girl who treasures her vividly colored umbrella. The story delves into themes of jealousy, forgiveness, and 
redemption, all while maintaining an air of whimsy and magic realism. The transformation of the umbrella from a mere 
possession into a symbol of kindness and generosity reflects the emotional growth of its characters, illustrating Bond’s 
ability to weave moral lessons seamlessly into his narratives. 

The magical transformations in Bond’s tales often serve as metaphors for personal growth. In stories like The Night 
Train at Deoli, moments of fleeting magic encapsulate the bittersweet essence of growing up. The innocence of first love, 
the longing for connection, and the inevitable acceptance of life’s transient nature are themes that Bond handles with 
gentle poignancy. His portrayal of childhood is not just a celebration of its joys but also an acknowledgment of its 
vulnerabilities and lessons, making his stories universally relatable. 

 
3.3. STYLISTIC NUANCES 

Bond’s writing style is marked by its simplicity and lyrical beauty, which enhances the magical realism in his works. 
His prose is unpretentious yet evocative, painting vivid pictures with minimal words. This stylistic approach makes the 
supernatural elements in his stories feel natural, as if they are an intrinsic part of the world rather than a departure from 
it. 

One of Bond’s greatest strengths is his use of sensory details to create an immersive atmosphere. In A Face in the 
Dark, for instance, the description of the dark, lonely path winding through the forest, coupled with the chilling sound of 
rustling leaves, builds a sense of foreboding that lingers long after the story ends. The simplicity of Bond’s language belies 
its power to evoke complex emotions, drawing readers into a world where the ordinary often gives way to the 
extraordinary. 

Bond’s seamless blending of the mystical with the everyday is a hallmark of his style. In The Woman on Platform 8, 
a chance encounter at a train station takes on a magical quality, as the mundane act of boarding a train becomes a moment 
of profound connection and mystery. Bond’s ability to elevate ordinary experiences into moments of wonder reflects his 
deep understanding of human emotions and his gift for storytelling. 

The lyrical quality of Bond’s writing also lends itself to his exploration of nature’s magic. His descriptions of the hills, 
forests, and streams are imbued with a sense of reverence and awe, inviting readers to see the natural world through his 
eyes. By celebrating the beauty and mystery of nature, Bond underscores the idea that magic is not confined to the realm 
of fantasy but can be found in the everyday if one knows where to look. 

 
4. ROALD DAHL: WHIMSY AND MISCHIEF 

Roald Dahl is celebrated worldwide for his imaginative storytelling, blending whimsy with sharp critiques of society 
and human nature. Through his vivid imagination and larger-than-life characters, Dahl created a world where the 
fantastical becomes ordinary, empowering underdog protagonists and teaching moral lessons with a touch of dark 
humor. His unique style and thematic depth have ensured that works like Charlie and the Chocolate Factory and Matilda 
remain timeless classics, loved by both children and adults. 
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4.1. EXPLORATION OF THE FANTASTICAL 

Dahl’s stories are marked by their embrace of the fantastical, transporting readers to worlds where chocolate rivers 
flow, giant peaches soar through the sky, and children possess extraordinary powers. These surreal elements are not 
merely decorative but serve as a cornerstone of Dahl’s storytelling, allowing him to craft narratives that are as 
entertaining as they are meaningful. 

In Charlie and the Chocolate Factory, Dahl introduces readers to Willy Wonka’s magical chocolate factory—a 
wonderland filled with edible landscapes and peculiar inventions. The factory is a place of limitless imagination, but it 
also serves as a microcosm of human behaviour. The fantastical trials faced by the children expose their flaws, such as 
greed and pride, while highlighting the virtues of honesty and humility. Through these whimsical yet cautionary tales, 
Dahl critiques societal values and behaviour, using fantasy as a mirror to reflect real-world issues. 

Similarly, in James and the Giant Peach, the titular peach becomes a vessel for adventure, taking James and his insect 
companions on a journey that defies logic but captures the imagination. The absurdity of a giant fruit rolling through the 
countryside and flying across the ocean is grounded by the emotional resonance of James’s story. The fantastical 
elements amplify the sense of wonder and possibility, reminding readers of the transformative power of imagination. 

Dahl’s exploration of the fantastical often challenges societal norms. His surreal settings and eccentric characters 
push against the boundaries of what is expected, encouraging readers to embrace individuality and question authority. 
In Matilda, the protagonist’s telekinetic powers symbolize her intellectual strength and her ability to rise above her 
oppressive environment. Through these fantastical elements, Dahl creates a world where the impossible becomes 
possible, inspiring readers to believe in their own potential. 

 
4.2. EMPOWERMENT AND JUSTICE 

At the heart of many of Dahl’s stories is the theme of empowerment, often achieved through the triumph of underdog 
protagonists over formidable adversaries. His works are filled with children who, despite their vulnerabilities, find the 
courage and resourcefulness to overcome challenges, often with the aid of magic realism. 

In Matilda, Dahl crafts a narrative of intellectual and emotional empowerment. Matilda Wormwood, a precocious 
girl neglected by her parents and tormented by her tyrannical headmistress, Miss Trunchbull, discovers her telekinetic 
abilities as a means of fighting back. Her powers become a metaphor for her inner strength and resilience, enabling her 
to challenge injustice and reclaim her agency. Through Matilda’s story, Dahl celebrates intelligence, kindness, and 
perseverance, offering readers a model of empowerment that transcends the fantastical.  

Justice is another recurring theme in Dahl’s work, often delivered with a sense of poetic irony. In The Twits, the 
despicable Mr. and Mrs. Twit are ultimately undone by their own wickedness, as the animals they have tormented band 
together to outwit them. This narrative of karmic retribution underscores Dahl’s belief in the triumph of good over evil, 
even if it requires a touch of mischief to achieve. 

Dahl’s protagonists are not always equipped with supernatural abilities; sometimes, their greatest strength is their 
wit. In Fantastic Mr. Fox, the titular character relies on cleverness and teamwork to outsmart the cruel farmers who 
threaten his family’s survival. By empowering his characters with intelligence and resourcefulness, Dahl emphasizes that 
strength comes in many forms, inspiring readers to face their own challenges with confidence. 

 
4.3. DARK HUMOUR AND MORAL LESSONS 

A hallmark of Roald Dahl’s writing is his use of dark humour—a blend of the macabre and the comical that gives his 
stories a distinctive edge. While his works are often whimsical and light-hearted on the surface, they are underpinned 
by a sense of foreboding and moral complexity. This duality makes Dahl’s stories resonate with readers of all ages, 
offering layers of meaning that can be appreciated differently over time. 

In Charlie and the Chocolate Factory, Dahl uses dark humour to critique human vices. The exaggerated downfalls of 
characters like Augustus Gloop and Verruca Salt are both amusing and cautionary, serving as lessons on the dangers of 
greed, gluttony, and entitlement. The humour tempers the darker aspects of the narrative, ensuring that the moral 
lessons are impactful without becoming overly didactic. 
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Dahl’s ability to balance whimsy with a sense of menace is perhaps best exemplified in The Witches. The story’s 
central premise—that witches disguise themselves as ordinary women and prey on children—is inherently dark, yet 
Dahl’s playful tone and humorous characterizations make it accessible and engaging for young readers. The humor not 
only lightens the story’s darker themes but also underscores the resilience of its protagonist, who refuses to let his 
transformation into a mouse define him. 

Moral lessons in Dahl’s stories often come with a twist, reinforcing the idea that actions have consequences. In 
George’s Marvellous Medicine, George’s attempt to improve his grandmother’s disposition through a homemade potion 
leads to unexpected and humorous results. The story’s blend of mischief and morality highlights Dahl’s ability to 
entertain while imparting valuable lessons. 

Dahl’s dark humor also serves as a vehicle for exploring the complexities of human nature. His villains, though often 
exaggerated, reflect real-world flaws and shortcomings. By presenting these characters in a humorous light, Dahl invites 
readers to laugh at their absurdity while recognizing the underlying truths they represent. This approach allows Dahl to 
tackle serious themes in a way that is both thought-provoking and accessible. 
 
5. COMPARATIVE ANALYSIS 
5.1. RUSKIN BOND AND ROALD DAHL 

Ruskin Bond and Roald Dahl are two literary stalwarts who have captured the imaginations of readers across the 
globe. While their storytelling styles and thematic inclinations diverge, both authors exhibit an extraordinary ability to 
blend whimsy and realism, making their works resonate with audiences of all ages. This analysis highlights the 
commonalities and divergences in their approaches to literature while underscoring their unique cultural and literary 
impacts. 

 
5.2. COMMONALITIES 

• Blending of Genres Both Bond and Dahl are masters at weaving magic realism and whimsy into their stories. 
They create narratives that seamlessly blend the mundane with the fantastical, encouraging readers to see the 
extraordinary in everyday life. 

• Bond achieves this through his depictions of the Indian Himalayan landscape, where nature often serves as a 
mystical force, as seen in A Face in the Dark. 

• Dahl employs fantastical settings and exaggerated scenarios, such as Willy Wonka’s chocolate factory or the 
telekinetic powers of Matilda, to add depth to his narratives. 

• This blending of genres enables both authors to craft stories that transcend age, cultural, and geographical 
boundaries. 

• Focus on Childhood both authors exhibit an acute understanding of childhood psychology, which they capture 
with profound authenticity. 

• Bond’s works, such as The Blue Umbrella, highlight the innocence and simplicity of rural childhoods. His stories 
are often steeped in nostalgia, emphasizing themes of curiosity and personal growth. 

• Dahl, on the other hand, places children in adversarial settings—be it oppressive adults or challenging 
circumstances—only to empower them through wit and resilience. Characters like Charlie and Matilda 
exemplify the triumph of underdogs over adversity. 

• Both authors explore the resilience, imagination, and wonder inherent in childhood, making their stories 
relatable and deeply impactful. 

• Universal Appeal Bond and Dahl’s works evoke emotions that transcend cultural and societal contexts. 
• Bond’s reflective narratives and his ability to capture the beauty of human relationships resonate across 

cultures, particularly among readers seeking solace in simplicity and nature. 
• Dahl’s whimsical worlds and moral lessons hold universal relevance, appealing to readers of all ages with their 

humor, imagination, and underlying critiques of societal norms. 
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• Through their storytelling, both authors create narratives that foster empathy, curiosity, and a love for 
literature. 

 
5.3. DIVERGENCES 

Cultural Context the cultural contexts of Bond and Dahl’s works differ significantly, shaping their narratives and 
themes. 

• Bond’s stories are deeply rooted in Indian traditions and the landscapes of small-town India. His portrayal of 
the hills and their folklore in The Room on the Roof reflects a deep connection to his environment. 

• Dahl’s narratives reflect Western ideals and societal structures, often critiquing consumerism, authority, and 
family dynamics, as seen in Charlie and the Chocolate Factory. 

• These cultural underpinnings give each author’s work a unique flavour, with Bond exploring India’s charm and 
simplicity, while Dahl navigates Western eccentricities and complexities. 

• Tone and Style The tone and style of the two authors reveal their differing narrative approaches. 
• Bond’s tone is reflective, nostalgic, and often tinged with a gentle melancholy. His storytelling is rooted in 

lyrical prose that captures the beauty of nature and the human spirit. 
• Dahl’s tone is mischievous, satirical, and occasionally dark. His use of humor, often bordering on the macabre, 

adds a distinct edge to his works, making them both entertaining and thought-provoking. 
• Use of Magic Realism Magic realism manifests differently in the works of Bond and Dahl 
• Bond’s magic realism is subtle, often emerging from the interplay between humans and nature or the quiet 

mysteries of rural life. It feels organic and deeply tied to folklore and the natural world. 
• Dahl’s magic realism is overt and fantastical, characterized by exaggerated characters, surreal settings, and 

improbable events. His approach is larger-than-life, reflecting his desire to push the boundaries of imagination. 
 

6. LITERARY AND CULTURAL IMPACT 
6.1. RUSKIN BOND 

Bond’s contribution to Indian English literature is profound. 
• His ability to capture the charm of small-town India and its intimate relationship with nature has made him   a 

beloved figure in Indian literature. 
• Bond’s use of magic realism enhances the emotional depth of his stories, allowing readers to explore themes 

of love, loss, and belonging through a lens of gentle wonder. 
• Bond’s works stand as a testament to the richness of Indian storytelling, celebrating the beauty and complexity 

of its landscapes and traditions. 
 

6.2. ROALD DAHL 
Dahl’s global popularity is a testament to his mastery of whimsical storytelling and his sharp critique of societal 

norms. 
• His works have inspired generations of readers and writers, promoting the importance of imagination, 

individuality, and the triumph of good over evil. 
• Dahl’s ability to balance humor with moral lessons has cemented his place as one of the most influential 

children’s authors of the 20th century. 
• Through his fantastical worlds, Dahl challenges readers to question authority, embrace their uniqueness, and 

find joy in the unexpected. 
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7. CONCLUSION 

Ruskin Bond and Roald Dahl, though distinct in their cultural roots and narrative styles, both demonstrate the 
transformative power of storytelling. Bond's reflective and nostalgic tales rooted in Indian landscapes contrast with 
Dahl's mischievous and fantastical narratives that critique societal norms. Yet, they share a profound understanding of 
childhood, using themes of innocence, resilience, and personal growth to connect with readers of all ages. 

Bond's lyrical exploration of human relationships and nature celebrates simplicity and introspection, offering solace 
and wonder. Meanwhile, Dahl's whimsical worlds challenge conventions, champion individuality, and highlight the 
triumph of the underdog. Together, they enrich global literature, blending whimsy with universal truths, inspiring 
imagination, and evoking timeless emotional resonance. Their works remain a testament to the enduring magic of 
childhood and the boundless possibilities of storytelling.  
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