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English: This research paper is based on a topic that has been in my mind for many years

— Gwalior and Senia, two gharanas, like two different streams of the same music.
Studying, understanding, and comparing the use of raganga ragas in their nibaddha
compositions seemed simple at first, but turned out to be quite deep in practice.

This study mainly focuses on raganga ragas of the Sarang and Kanhra ang. The primary
source of this research is the work of Pandit Vishnu Narayan Bhatkhande, Hindustani
Sangeet Paddhati Kramik Pustak Malika (Sangeet Karyalaya, Hathras, 1934). In addition,
help has been taken from the research book by Pandit Prateek Chaudhuri, Plucked
Instruments of Northern India with Special Reference to Sitar (Sanjay Prakashan, 2005),
especially to understand how something expressed through the voice changes when it is
played on an instrument.

A basic reference has also been taken from the introduction of Pandit Kashinath Bodas, a
well-known khayal and bhajan singer of the Gwalior gharana from Kanpur.

The conclusion of this research is that there is as much similarity as there is difference in
the understanding of raganga between the two gharanas — and it is this difference that
keeps both traditions alive and distinct.

Hindi: T8 N U3 Ueh Y fowg wR & St sl @ IR 79 & o1 — TanforaR ok af¥an, &t R, e
& ifla & &t st Al QT At g T@=naT | T I 6 U i S, GHEEn SR
T HAT — T M IdT G J TR T 8, P H a1 ot e fHepell| 39 S
AW &0 @ TR R =g ST 3T e A AT <l hess | @1 7T 8| UTvSd fAWHARIIUN Hia@vs
& fegeart difta ugfa shfter q&des Arferent’ (Tfta shraferd, gT1UR4, 1934) 39 QR 37T o
&I YR g1 919 # Qa1 R & 9fdd far-aree ufvsa udie Tigd (7 R{a=r 1971 -6
7$2021) & My-T= 'Plucked Instruments of Northern India with Special Reference
to Sitar' (Sanjay Prakashan, 2005) &t #gg it 78 & — WTHH g ST oh folq foh St s
T § fherel! 8, T8! 91d R UR IdRd dekd hdl & Silelt g1 TaToldR BR1 & UeATd ©aTel a2t
IS TG ,HHYR & ufsd Fwftary dieq st uRearaTe smur ff foar mar 81 iy o1 a8
Ry g fon a1 R o ot IrTiT-aity & i A1 €, 3T SR oft — 3R Igt SR &l ot
STET-STeAT Stiaw T&dT 81
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A Practical Study of Raganga Ragas in the Nibaddha Compositions of Gwalior and Senia Gharana
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1. UEIT9-T

29 fovg IR fora @ ugat Tor a1d TR ! St § — IATAT I ehls ATh-JURt 3R defi-serg raeron gt g1 dfid-
T § 39chl URYTYY fAerdt &, uftsd wraaus 7 38 afeyd & i ShifAY Fl, TR T8 Tah SHdt-SIATT DT 8 — &R ThellehR
S UTST 37U &7 & HSAAT ¢ | eI 519 g aTfeioR 3R Sfam i sifeni & 0T I°T ht ged 8, af 89 et areiteru+ @+t ugd
gl

AT AT Rt e 3ref @ — ag T forad fohdY o uflig T opr ' 3T ! ST 811 ! 3T ' I 3T ch WR, I THeh, I
=qTH, IGch! dg Ugd St GAd 81 7 # I I0T chl dER IR Y| Y 59 'R (hiAel AuTE) Tor @19 avg 9 s<iferd glar g —
IR H "' 761 ¢, 'H' UG g — Al GA T ohg 35T ¢ 'Ig AR ol 3T 8’ |

TfeRR BT ehl AT T eh! Y ST gl ST g | AT SR -8 &hl UFRT 8 S[eT 81 &1 & WH1d H STHIA-HTHAT h
Theh & — Uoh 99 8, GalT g; g1 TR 8, Hiax & eftam| dAfche T Gen &1 7T 7T vt sRad € — &9 SRa= ohl d-ihT 37erT| 34t
TR¥eh h theh chl GHST 9 MY T Hehde g | e T # AT AT T Geh aIgd &1 dfi-eh URURT Gl ¢, [ aranfeeat € fafe=
0 F 3R fora- 97 98 @ gxifar Srar @ 8|

qTferaR TR o foReaTa TS e SR o1 A-INT Gfed arrftary sieg Sit = gt AT <hY IFTiT gRuRT Sty *iFfd 6t sirar
& ST TeTferdR BR <l @ATeT el H agd A1feh ddich @ Wi sheeh wifa <t it 81

Qoh 3R 919 Ufugd Uciten IIERY T 1 39 MY H Ag<aqul YfAept MHTaT 81 3 Teh U dhelThR-& & St SfAar e <
FAAR-URART & SRt Twil | T &1 I7eh My A ST Garer IS1, foh a@! A7 et R 3R I8t T IR WR Teh gl g4 T 37T Rl &
SITd § — I8 HaTel 39 OR e H Isid1 38T 8

1.1. Fag T 3t Trferar RA &Y dfer-uRuwn

e T g8 difta @ Y fonelt fAfYa arer & vy H uga fohar Siran 81 'R srufd st gam — iR FgT dies ol &hd
HAt g Tl | =T, gUe, ¥AR, axFT — 3 99 [Aag T & &0 g1 390 f[Audia ey $ifHieg giar 8, STel dral i ureidl gt
Lol

TR B H [Aeg T hl R Igd eaaiedd g1 Tgl faeifea @arel § GerdTel, SIART a1 di-dTel el U1 gid1 § — 3R
&d T | UT: ddTeT | 39 dTel-sig &1d A o SGT ST G737 et ¢ 1 Rt & [ giehR 31=iR deh chl AT A shelTchR T
hAST: WiAdT § — 3R 3T Tl &Y ufehar § a1t Teh 98RT &, S180T T8l |

Ufed fasuRguT ATdRaue i gt Titd Ug i shifieh Jedeh ATferehl’ # TaTfeiR BR1 &l St &fesl dapferd €, 3 39 Feg-
TRURT T a8 YT fof@d w0 g1 37 dfeen & e, @R 3R dret & St Baufi-gmg & — gl anfomR & Rag o= & S 81
gfed emrefiny ated gt WuRT & Ueh gaia darges 9, g1 drel-ag ol # @d gu ft 3ot Mraehl aht Geh 31t ddgasfterar
4

A I WU ¥ 3 HHYR WU & Ufed wmefirer sted = m@iferr eR™ &l Je ST ol AUATd gU S8 U I97d 3R
gRRar & gEy SifHege foman| 38 I8 Ut utRaTiRes &0 8 U g, ifh 3ah far ufsa i sfture sisy o manferr
TR & gfafld Tiflas &1 9 R, Sied Sit i Tifid-amm 3R § gt 39 @R hl ArHiadr 3R SRma- & gifad @l

Gfed ah1firy sited Sft A g TR <l sifesr s AR a1 # GRIT i1 Y g Gell § IR IR axniar ¢1 ufed i Yy s
oft w1t <o uTfof gt Sit A Ueh IR fodR & wweman o1 &t Hd ufed Sit sra Wi SR @aret M | AT Rl Y&H UANT ek
AT & WY I ATk 20 hard Il
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2. NTIa@Ue St R s qras Atferat
2.1. U UREg — S 99! uart &, fihx oft st 8

gfugd fasuRIgoT 7@ (10 3R 1860 - 19 AdwR 1936) & AR # ferg=1 UteT 3site AT 8 iifch It ATH I
hI §R UTST-Y&deh # 8| AAfcheT S 1 ohd AN STId ¢ 98 I8 ¢ [oh d Heid: Jehied & — 3R dehlc] hl d<E &l Iai- 9ilid aht 'areg’
TR @31 fohaT| Igi SR gAT Sal § sifest Affl, foredf, ofk foir 32 ga ugfa & afem| IqR & ST Itk @f — St aFeA
& IS & — & I diaT| ag AaT-gruch 1¢ H shffeh GEaes Atferear # faar g1

ITch! &H-YUTE UG ol e o fagHT A simufxy STard § — ufusd SiierRATY 3R ge shfl-apefl sragra @1 «ifdha figror
& forq ag ugfa ol IR fAchett, Ia+t epls @™t w161 | 311ST IIT Bombay & shrgeR-Tifid farmT & et «ft 2t et afferzor
P GHY ATIEUS St h UTe-SId T T hid & — Ig BIel a1d g1 |

2.2. sifAe qEas Arferat i @iiad — st fadare @ie o= T gedt 8

T T+ UGHT 3R Ig T+ 'SE@HT" — T ST ST & | 519 3HhT dERT U Wield ¢ — S IRAT-3i & I E — df Gah
oh 91 Teh §fes 3Tt 8, 8% IR WTd@Us Sft 7 SR Ueh-<f Uferral & aar e for ag dfesr forg R i €, foham &, ofik 598 @
@ g1 g fewgoft shefi-areft - ereat it gt 8, iR ag dfi9-aR 2reg @Y 7 <1 Q1 IATiT-Teery @it &d 8

O I1d — 39 U7 # aiferR SR AT T i «feel gon &) Sivg §1 I8 39 THY Y 91d ¢ ST BRE1 oh st IAT-F0 <t
AR Toh foper hl Mu-tadT off | sra@ee Sit 3 37 dter — St dfesr o e it oft, 38 39 =M &1 A1 S B11, 3R &1 ot
IRTeR 1g & | SHIY T8 T Jel-TcHeh 3eqa o folg 311 HeuaT gl

et ofiR e gas Ag<ayuf a1d — ehfAeh g&deh HAtferent TSt Internet Archive TR f:3[eeh IUeTed g1 Ugel YT &t PDF
A A SIS R ThdT g1 Tg Ueh Ut foRrd & it fBfSiea g # +ft i1 81

3. ufuga udtes argd — o QT A1 S ST} I T

gfugd Udten e (7 RiawR 1971 - 6 7 2021) o IR | foraeT e &l 3 shifdg # 9et T¢ — 3R 377eh ST+ o Ui &
Uget 37ch fUdT usTqwor ufvgd &g =gt ot fOar-g <l gen @me difta Y g 7 ag dlgwr smara o1 freeht wRuts emag T8
g gard|

AfehT S 1A d Bl ¢ — ag o= g3 g1 fieed! fasgfaenera & difid Herra # sl ueran| IS Hdr ot @ & — S
T R & 92 WRT F — Gifid 1 %RR foran) siremreraroft ofk grasi A 3% ‘et aere’ Soft & oft) ofik I Sny-uey
'Plucked Instruments of Northern India with Special Reference to Sitar' (Sanjay Prakashan, 2005) — ag Qe U
fohaTe & STt Igd A @l A &9 | U, WR g Udl, & ST & S9eh! chiAd |

9 7Y | Igi- 17 Thel chl ST AR 6t I 00T &t gof fohar St @ @ T8t oY | 3T saTerar fRidRarges 19 ¥ 23
The STIATA hRd 61 17 Thel H IFTHT AT ol — W &I&TRT ol "' 3R Bl &t IRt o1 gig”r 'R — g IART S1Y, T8 I
3Tl garer ATl 3R I+ IdraT foh T8l M 3R aTe Ueh A8l & — Hig &t s, dR o fGama, 3R TR IR Fehd ol dad — A
EECIEE R EURRSICE

g MY WTTGUS St o h1H T Teh aRE T aTel-faedr &1 WTaRgus it F ekt Y oo & IRTHT aht o, Udie Sft 4 39 dR
& TSt F g
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4, IRA 3T — U T SR ST TRET & 9T §Rdd

4.1. GRI Gl YgITAT

AT hl U T S 8, TR AT ITY T ST — Uk IR &1 § 6 1Y T S ¥R 781 it | QugR W1 '’
(FegH) WSAR &1 ' (TFUR) a1 at 8 &1 -Tgl, I7 3a-1 A ¢ foh A A &1 3R 'A' — ag 'A" S GRT 6l I § — Toh @ g
g 37T g, O wragus it 7 s’ et Bl

29 U o R foch € IS GU-aRg INTHT AT : grara-it T, fAa dht IR, Tt ORI, <iehl &g+ 91T, A€ 91T, g 97T, 32t
IR 3R §© 3R 8 Yeh | IR I hehldl dol 6, a9 AIG-Hooll ATS! 7|

4.2. QTR 94 & IR T

gTat 9T

TIfeRR TR # graTas! IR Jad SaTaT T ST Tell AAT-317 0T 8| hiteh G ATfelehl oh deR 1T H SHeh! Uah afeer
& — 'L AR IG ATTA Gl M ', THATT | SR S : GRA T A Fi — "7 gl A8l | 37eRig # ot 71 =181 317d1| I8 Yfeg 8l gara-t
hI uga gl

TaTferiR # 39 I Y a1 Iuet 3R gure gidl g1 ' dsht @ srrar @1 srery # oft stk a1 # ot — I8 IR 1 W@ g1
AT Tarferar ofiR AfFaT T A g, & ST & foh manforr & grarart O Uah Yot e Y avE § — T 8, G 8l

SR Tg+ AT

gg UIeT SIfeeT T & — A 71" 37T 8, W Igd HfAd| 99 Teh-al R R, 3R agl |t 39 @38 foh g7 arern dies S1g
TaTferaR < sifesr 'ggHd T iehT' H F@Y T Rl ATk Uehe HT 3R fOhR <l ST Qe ATeehd UHTd STeidl § — cichl-Gg <hl
37T | YTaEUs Sit = 39 dfesr i WRfAU & '77' & @ R 51 g @ man §, 98 0 9 $@- arel! 91d 8|

ATy

graIa-T AT § 1T A, ATST eI 'Y Tl STaT Shid el & 31R ' @t sraiere e &1 manferaR # Genarer A gudhl afgsl
fAerdt g1 STa 77 ugelt IR & T AT df T — I FraTa-t 9 T 'R ®U g1 Iudl Jal 8, W S feapr-feanr-Am

4.3. dfaT oA 7 R IHT

fat & IR

IS Y & AT STl @ T8 1 3R ST Ad € dt Rl A el g8 aRARI TS Selehd! 81 3HH T 'R § — hiFe 3R Y
QT | T8l GIERTU 38 FTh! ARAT-SHT AT O 31T el ¢ | AT gue i sifesl didrer 7 § — iR idret 6t aRg AEnet | 39 ale?
"' ol @ie ) o1 STt 9 13T, a8 dhaa afar g A 8t 8

UfUSd Ueiteh YL F 37U AMY-U- H 39 0T & AT-TANT IR Ueh @19 o1 ol 5 — 17 Thel hl AT AR # siFet 3R g
"' & ot Fi T ot His T UTeAT USdT 81 IS TR AR g1, his ST The Aol — it Hig hl s 3R 1Y ol gad | Ig Ueh
Tgd IR dehiteht fawg g St Trareht  feepet o1 & — et A a1 ' 3o e s 8

s IR

M IRTH 7' § — WR a1 J| <iehl g § 37T dg il Tgi "' 3 eh ol 31TdT, dfeeh fR-ofR, '7' & I T Ifan
R H 9! gue sfel omaur & g 7 &1 SR URFRT & Tehl A 39 0 &l [ g '@’ @ — '/ W9, ' & sralerd
— gg G aTelt dief 8, I arelt g1
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5. HIEST 3T — IR 5T T &A1 °=x=1 J
5.1. TSI &l ST

eI Sl ITd R §Y BHAT Yeh fhEH el HRIUA 3111 81 IS S9feq foh I8 I &1 I 81 ' (Rt TeR) 3R 'R
(et fAuTR) — QT =9, T 1S §o-8ol | WSSl U@l (MUTideh TR § —3TR I R 3604 & df &XaRT , 3R 3R dR 89 R 3g3d
& ol 311,59 Jg! SR U@ & | 39 Ueh TR & theh & X1 FASIIST S&ct ST 8|

PIEST-3T oh AT ; SR hIFST, ST, ATh! ST, MEMT, | ATIQUS Sft 3 DY FT & 37 Taeht Uehs fohar § 3R g ST
g I/ & b 'T7" T ST 39 I | I I I hd AT B

5.2. TqIfelaR 931 ® HIgsT ST

TSI

qTferaR ot e O hIgeT-37T IATI gd dHdTer H 8! sifeel G ot THET 317dT & foh manferr at 'aR-39" ol ORI il Shgd
g1 3R 'R SiFe 8, Afeh SgFTH ‘U HR U A U’ o T agd @ AT ST 81 3 @ T T 3! T INRAT 8 3R ugH
Tt gidt g1 S} <t g8 fawmeyuf Mexrd a8l A8l & — 3121 | Yok S 8, Yeh 3R dg chl Aelah|

hiHh ek ATfIhl # ' A IR T ' SAIMT R HU AT H Ul iR afeer 81| RIRf & 'F1-3-17-9-U" &l ge 3R
IR H 'f3-Ti" H S SANT § — I 3T W A S g1 HTaQUS Sit 3 38 'FHIESI-31 &l 90 &Y' Tgl g

I wTEST

Yg SRARY o Igd UTH <l IAT 1 AfhT 'R’ AT ST=&lel gl et § — 3R 2t Gop AT IR A1geh! @t 81 ek R # 38
faafeard endrer & 7T SITdT 1 STt g aTelT Uged! aR SERT 3R ATeh! | theh ol o UTdT, 39 dhed 8 — ' I &, At ¥
gt

BT TSI

g IR O ohT Teh WY I § — STH hl-gSl ohl 3771 8, R -aia J 'q' (e geaw) opt greten oft o1rar &1 ag au=-3i
& aTe fcrar 8, o Rk a1g — At T8l S AT WA Sit A shfieh Yeaeh Aferehl § g | & TANT & AT Y g g
4 fafgd forar 8 — 3Rk 3! ag Frauri & Jardt & foh ag gaT foham 1S 81

5.3. 8f7a1 e=11 d drgsT S

AR ST

AR & IR J 7 ford Y uget 7 ferar mar g1 a8 R i1 afar e i sram g@d Y, 'R g — @i e $iR
T o1 STTaled — STt AT 8, o 8, iR 8 IadT § — Tl Rt B

AT U H SREARY AT fAEdR G0t <Tet HehelT 81 Yeh-Teh TR UR Fehd1, I8 AEHH a1, fiR 31Tl IR STHT — g Aedt iR
Y foegpel I &1 SR T3 hl 'l ToTad FRierT' (TdTe) G- — R & Ugel IR AEISH d St 7' 6l s &, a8 3iohet
QR T o7 e 2 &l &

gfugd Uditen e = 31U+ MY F g 91 318 ¢ — 3R Ig Yo Hifeleh Sraelien g — fob 91 fRIdR IR &&= &1 7' <1
TqTferR-QAeft & T hl g gl &1 TTet # "' ohT STT<Ier dTeR hl IR GoadT g; FdR 6l aR W Hig & SR gl sate Hia”
Y dRG ST § — IR I d-1d, STTeil Sl Ga1d, 3R S 1Tt Feherd! 8 a8 Yeh 3Tl fohed <l 71T gidl 81 I8 31wk BieT 7T 8,
R A4 J AT Uehg H 31T 81

arsft

grteft ot wTaRgue St 3 Sl Ute & W1 g — W' 1 S g @ 39 dres-ei hr i wWE gl AR A A ag d &
faRg w1 @ — yAR | ft fAerar 8, @ d it 7' R ' RIHA 8, 'Y’ G &1 T§ TSI Teh STSiie ST AT 8 S Yo aRAR
H 7t &1 92 fawre & oft 1S I=fig g
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6. EIF1 g1 I TH-GTY GAT
6.1. STtA 8

ST ERTAT Y dfger i shffres Y Arforent & A1y-TTY g ¥ Ueh 9T TTH gidt g — INTHT hl THE g1 & gah St 81 ard)-
GATE! T T ST hed &, M-I ST oh ol It 8, 3fR T @1 IATIT oht Ueh shH | @ield § — Ugel 9ol T, fohe Ik
37T gret AT

AT ST A & ' ot s AT €| g ST ST A ST ' o STTlel 9ae Ag<ayul A & | I8 I JardT & foh <t gfid-
MM YTaRgUs Sit 7 foran, ag fohd} Tep e o1 181 AT — ag &I+t ol 913 ATl

6.2. S Heh 8

theh ft ¥ =151 | TfeRR | ek a9 8, Hig BId 81 Afar # Hig vt 8, e Hiar @ urdt 81 anforr # gearaHt IR 6
dfer d ' Teh IR HTaT 8 SR Il ST @ — AfAar | At B R i dfey 7 ' R Tohd €, 39 7EgE e 8, fhe st S
gl

gl theh o1 | I g1 TaTferiR di=raret # SuTeT Ags € — Hielg AT, JUTE diet | AT gue Sidiel # § — JRg A, R HidR
g Sifeet| 3R Tg dqrer-9e IETIT-iT vt oft weqifard et &1 iaTe Y R AT § Ueh @R & 3t o folg SaTer STg § —
saferg IfFar § i &Y sar fia-dfi 3uRdt 8

gfugd Ucien ATYR o MY F I 1 aTel o ToH J 3R IR glens 3Tt § — TaferaR-ieit i THeh o folg AR w a1 smara
ifgu, far-Aeht &Y Hiw & fow diar ofik Faf=a f&wma) e &) ar, Te & T, wR & 31 g1yl

7. ITST & Gifid d 98 U<

7.1. 9&eITd St 31y

1960 o &2Teh o TG STal RepITSIT el STHTT 31T, It iy dftd & uxgfaal ®icl g2 i gue 1 srfehn 45 fAe # Rige
AT T fARdR — STt Uget S1TeiTy # "vel giar A1 — dg f\e 31| 98 s 71 UR shifieh Yedeh Aiferent &l sifeel 39 <R & T
forey Y svrd 991 18 — 0 9T | oft 0T ol gHeq o 3SR

3TST YouTube W w@rferR ofk 3T 4T er 6l g Repiféra Iuetey &1 ITC Tita SIgm SiepraH! (dhieterdn) ok
IIT Bombay & Saraga Dataset & T} ohl ShreR-fa=ciwuT 81 8T & | R 3R =g ST 3T S IATHT IATT chl hieR & UgaT S
g — Ig Ueh Al & oI o oM =T @1 8l
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areft oft ggrT ST @ B

gfugd Udier Iyt i ga<t g&da 'North Indian Instrumental Music Ragas: For Higher Studies' & 13 1 &t 39
o H @1 7T ¢ foh BT Ueh ¥ R T M- Ea Uehs oh| Tg HIA@US Sit hl Ugfd &l arer-&u # fawar g — ik a8
il sreft ot 21
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8. 31 #

29 MY ! HRd §Y Ueh a1 IR-IR AgYH g8 — TarferdR 3R AT Gen-g@r & farielt 78i &1 d et I W Gah 81 /isier
& TR ST G &1 IR H &1 ' ent g™ A1d € — 99 ek A 38 ol A | ieran, gk 3 38 TR §U d IART| Sh=ggl # a1
"'t STHT A & — Teh A I8 TUS &I, GER A I g dch Yeh SHIg dS1Y 3T

e T & T H W@ ue Sit i shffer Yeaen ATfereht, 31 HT Il o1 e §1 STt 38 & & Ug, I ST 9= o -
ey <l TgXTs TSt Q| 3R Ufued Uclten St ot s aTe feetrar 8 for ag warn Rt 7t & forg =18 o1 — dR R ot g g,
T AS 37T Ulg |

IHEIY TE & foh Udlieh STt gef ahrefier sited Sft agd STedl It Q1 39 41 At = 31u= 37U BRI o it eht 31T ST
HIH Y MYTHE aRich F 3T ST AFY deh Ugardl g1 f9ad i s sitar , fenfefat g difiq enenffal st aga oy e g1 99
AT et &1 ITehT ShIH T §31T 8, I8 Ul ST T1fg gl

3R 31 H — IATIT IAT hael G- Y Teh SGTYRUT A6 81 98 Yeh TRFRT hl Hid g1 S grara-t R d ' 31t g,
ql I8 chelel Yeh TR 61 & — IHeh YI® Gl &l Maehl 8, 8 @i 4 ek UfUgd AR T+d deh| 3R STe AR & 'T' Sgxal 8, ol
Ig aHa Y 39 R o1 Geh fa71 8 919 Uelteh Sf S heflehR AT g4 o
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