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- ABSTRACT
‘ Chacklo English: Dr. Anil Sulabh is a well-known name in the field of Hindi Literature. While
® | updates presiding over the Bihar Hindi Sahitya Sammelan, Dr. Sulabh has been constantly trying
‘ to bring the achievements of Bihari writers in front of the country. While keeping the
DOI literary heritage of Bihar on the platform of the country and the world, he is also engaged
10.29121/shodhkosh.v3.i2.2022.549  in writing. His stories reflect the multi-dimensional perspective of life. Many of his story
0 collections have been published. Prominent among them are 'Priyavanda’, 'Safina Ka
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1. GEATdeT

HIST & Shiael & Gcdeh &10T S oidl @7 §, Fglell 8, 31 IRacterler atoi v swgrfaat &1 fanel faQy aRvsms
H 91U 3cdd wieeT g1 T off RAffiea @t T el & 3IA-3719a7 GaT & Fgelr H IRAST 3R Taw T A
S foham g1 foell e, 9 AT HEEAT & HHACY qUI HAUT AT FHgll & A7 & Sl STl gl FHgler @l
ANRIATST H ‘HAT Alfglcdd sG] H Fglell, Ao H TERY §9cl HNT H Tod Hgl AT &l
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2. AET AT

A 3t 7 U BIA-E geelr 7 FFqUT Siiae T dieRdr @ e IS FEEieR uee @ T o g,
dl Ig 3qHT [AAT 39T &1 B FEehN HT Siiael Hetl GiSeehIvT 3Hh FAET TRAA & Fefad @ar g1”"

HUTHR HYAT HAT & ATCIH H 38 HIE "ied g T TAN T F3T & WAl qdeh qulel Hi el
A1 1 UTSHT F AEF IWAT &1 el aEdidsh Siided 1 Teh WAl wledfaier HAT § S ST gieh g8 o Hgeaqol
3R gHTGeATe BT g1 “hglell Algcd &l Ueh [dhfld Ud hollcHd &F g, [oidH ol@dh 3Tell dhedell AfFd &
TER A ¥ A IMEAT HYAT IRAT & GaRT HH & HH G301 3R JHIAT I TeIdT § AAGIHTST ST, TRA,
ATATaNOT, G 3UAT YT T Gite aar g1

TE Fgell Hidel ¢ Toh Feledl BIel 39T g, AT 3YI BIET Fgledl| W el 3T g b FHger 3999 &
3U&T Tl 3R HiEed gl 81 “Redl & 99@ HUhR Yoe o fogr g & @fgcy & wgeh &1 vy gafav
31 g o 98 e &10T # & fondll gArE-fhra & el o TRl $Ta Y Yehe oY Sl §1 WTe UIST AT # a1
o &, ART IRTT F gIRT 7 39T T WA HT, g F §Y IT 2MF FN 3T FoAT oled T 81T T &t §17°

aifigcd & A faemsit & g v 0l faezn § Sif 9gad &7 §7g & 9gd AT gid gu o sgre &
qiUTd AT, U & JE-g@ T U U-GU FHGA W GET F &l &1 Helell & AETH § G el el A
S ST WY FHE & FFAY IWAT §| gl Sl dlA-aTAT affest &9t 7 3¢ Y IIosh HT A YT Hel dd
W @ & &ar gl

IE THEs ot o @y R B- ‘gegaar Redl Tgell Sgrell g1 el S & forar § 3mrsl & anfdes
TF-93HRT F S DIE-SIE ITEATRISIT AT FElfadr Hael adl § 3O Fgiadl HI Ter Ted & 19 F §971-
AT & Tl T9) AN AT 3cUle S TRT YgIadl & A I Gehe Blel dTell i3 # 58 TR Heriaal
& G g | TEAT & yUH a¥ # € 9. RAR orer e f SegAdr dHE el ol S Afdw S
UScl §17 TEr G el TUTIAT T TISC Il §U I YFel o 30T forr §- “3ugeral gfSe & g4 @ o gar
3oellg I &1 WA shelell T FEeAr o ITTAh 3T & Headld AN o Tol Ravar &g & Tsm deT
U ar IR g & gaie 3y o FEe & i §17°

196 T & 3o H AT 3Hedlg T & aRT AT Fghell H Felell T IAUIT §IHT| SH Fglell T IgAT TG
o YA RO F 55 Ry H & M| AT g dgd THee B S| Ig o 1 wAgUA Hifew wee g1 59
G & UM T AT AR | To FHA HAT QUIA: SN FEpiad AR BREAT A & &

STel TRl Td ffEraer S e et wnfgcd oft wie fafors diclst & TR g51 38 THT g8H Al
fReg 3R AFAE a1t A FH HAAT 39S JATEAEAT HT olleh Fgled IR GH Fglell gl g1 -9, FeA-aa,
Se-ate R &ar daamstt Sl Jrelifere dedl # Serar @ Qo favare anl fAeyidr & AT ¥ & SeIdr 3,
STEaT Ua fear & Sieher oAl IIROT SieTar Nf3d U 3hled oY, sHfAT Tarenas § & wse 3K & MY Shaa
¥ R AT T gosh Hfged A Frodfaiehar =gad A1 1838 $. & Thedm gifddAds’ &1 Redl 3rfare dorehar & 3N
GERT 3ieldle, SR @ 3| Fghll l Tl MY Tl H g3, FHglell oIGel o YEINA R H Fglell AGeT
& & dId 9 ST §, Uk HEhd @l HUL, GEN 3GBRET A FHEledl HEehd H anffieh va 9o st &
3egdle; HIY-H1Y, ‘TohEdT el #aT, ‘Yeh TEr, ARIT-HSTG, ERE-FMAR 31 o ‘SEHRAT & fohear gricaars,
S S8R, &Fdl §FAR ger, Toeresl g1 eq@n Sl sheriaiar fodt a1g)
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T T AT S & GaRT I HITSl FTERAET h AT ST’ FATHG Shglell HAG T oIeTar Falr
FElfial Harelhlel @ FFARAT g1 ‘Al A aTer, GEar H F1 & wg- AN Folh, gfAAAE, F A qGAwE
oA &r, ‘Torat &1 e’ nfe swefaar 3 & e sefaar €1 59 geR o9R-eR Ry wger @t
faehrer gIaT 1| YHTee S & A & die Redl Heri=ial 30el Jla=Araedr W ga 75| HUT HHE, YHAdeq
3MeRif=AE IRl RERT & FEIH A| Foglel TATOh, IUsleilicish, UTfdeh, Maerds, gg vume, =Afds
3MME 3eleh JehR & HId-chedTUTehRT HEIfal T TAT hT| “Eoidcel T T Sglfidl # & TR-gfAAT T 3Tl
T, G AGHT, T& AV Ul ¢ WS 9A7 3R GU-9A7 HAGAcHS TR W T Al § 3EHAT0T § 3R
cad W HiEReE Al AT AT SANTFT F Sfod T IFWYUROT ARG TF ARAT &T H fgem F FAOT A
@S &t €1 g o1 Few 3T Tt A R & 9fd acherar 3R afd & wfa an @wder v fAser & dereer
3T A W Fallel g ST T HG=AT B g FAIR sgrr awar gl

AR & AR Fglell H JAUG of ATHAAIET SIIEAT T TOSC &Y AT fhar §, Ig Ferehr rdegaedn
W AT A §, SHH FAARTE 39T fAE@E F @ GH §, WR TF A8 ToIATFT F G@RT AT & A
F e e w©w & 57 & geer Jd9 g&n%,uaa#qaﬁwmm%‘l

“ITgeTE AR AT ST FEfadl # Tged RGN JAT & U 3eTehr HlgeT eferar 3760 8ff el g ah
ST T@aT few@rs &ar &, dfheT s@a @1y & difed 3 g @ & 3iferca shae, 30 W gl arel 3R,
R 3R 3¢ A AT & 93 IUY 3R AT 3R w0 BT 8@ ek & Fwerfadt & deor & @ S
Hhd 81 HON HEold & Sracle [hdleT NIE, AfAACT AR BegleT & Fifh AR, FIRee, Jiod iR &« &
SHeR | & H Slieh T g RIwat g-31gT T 7 3ol el IH W ol

3. fasay

IHTee T FEIfadr FT TIE FHA [FAT MITRT o AGTIRIGT 1-8 AT 917 & Fafgad har § foa@s o9meer
300 sherfaiat T 7@ I g1 fSed Rehr, 9@ $T T, $eNg, eI, SIPT HT H3AT, & el HT HAT, g H
aIA, A AR, 93 o5 Hgd, FARK g, T WA, §9 W I o9&, FHb HT GRIM, FHthed, Fealid, 3fe
hglfedl @l UM I@T 14T §| o0 Fiel & YA HT oA 3 AT 95 THI HHATIoIh eTidieh Tfeam & oRT |
dAe faarg, favar gefaarg, are faarg, 9eb wor 3fe & |re-ary, Aivor, 3edraR, 98 AT Shae 9T 379e
AT AT gl
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