! 4

:\.// .. .
<iJ)z%  Original Article
4

ShodhKosh: Journal of Visual and Performing Arts

N ISSN (Online): 2582-7472 July-December 2023 4(2), 538-541
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ABSTRACT

English: According to Indian concept of art, the only purpose of art is to provide
experience of rasa to spectators or conossiurs. This is applicable on all fine arts. The
aesthetic concept of ancient fine arts is mentioned in the Chitrasutra of
Vishnudharmottar Puran, Samarangan Sutradhar, and Kamasutra but in modern period
due to the change in format of fine arts, the concept of beauty has also changed because
the concepts of beauty and fine arts are interdependent. In modern Period colour, theme,
limbs of art, form etc. have changed. Today form has been distorted, as well as, conceptual
art has evolved in visual form which includes installation, performance, new media art,
etc. But there is no change in the Process of Rasa Anubhuti and its Nishpatti. After the
distortion of form, Rasa and bhava is to be experienced by the spectator.

Hindi: YR fIORYRT & AR el HI ThATH IgT W 81 I8 T+t dfera dermatf
Iy g1 U dfeld chellai dhl Hi-ed-SIqeRUT & ATeh dcdl ohl Jeeid gH [ASI[eH <R R0,
& R, TRFUREYR JUT hies | fAedr 8, iRy e Iim # dfcld et & Al d
gRac™ g9 § Tied dr srayron 7 oft aRkad= g mar 8, Fifer dived &t srauren ok afed
THelTS URER AN 8 | YAk G H T o sh, VT, T, HHR, A & S dact T g
STST &Y, TY 7 Igh Ik [AETUT g1 7T 8, T 1 G TUI H R+~ 37eT chell 311 7T &, oo
TR, WU, =g Hifear oé, onfy om M &1 Afth R oft s Y ufthar & @i
gRad= gl 3man 8, U & fawgur # oft \rg g 39 < srgfa gidi 811

Keywords: Concept of Bgauty, Installations, Performance, New Media Art, Rasa, Bhava,

T, i ad-STaURT, ST, WY, =g Hifsar e

1. U&IT94T1

YR fAaRYRT & SR hell T TehATS I &20ch a1 UTSeh ahl IATHfd Sruar
THRATE T 8, f8 SHAHRT 31 & HheT THS bl 8| Tg It dferd dhetref &R
gty g, ifch WRd A ATed o waid Gt Sherrsll ahl SdHia A A0 ¥4 9
TOYA ! T <l oft, [Sereht et g v fRsrererr wR +ff fohar S o fRseren & 31
& SI-IUi <1 v urie fRieu aet s1ufd, @mgs, faspermiar ger, T GERToy
TR, H afOTd chell & M, 0T, ded, 31T e ATYR WR foham ST HehaT 81 Sakhalkar (2017).
ot e 3T o Hef # g fad= fovar SRt Tgl R 81T 81 SheliTd diwed o gt i
I ATYRUN T Wy JeIf U= it & 3y g 3R sy g # uRafdd ghar @1
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& UR=g ax0eh ol 31=Id: Bl drelt 3rfd # URadH g ganl g1 I8 kA, Mg i gd
TFAERT 81 el hl IfckT 39 e & Sfa SUYad duT Ieeia-g g1 ‘'&rut efor
FAqargafd g &4 HuadrT: " srafq e a1 Hofiadr o1 Wy 9@t & it ufaerr e+
1 B IR &2feh d@ahR STHf=d gtl Mishra (n.d.)

FHAYF R ILMeR ufed grT falRaa SawTer der # Rt & @: 3il o1 Ieoia 2|
Chaturvedi (2020) ¥U¥E, THTUT, HTd, A0, G 3R If0TehT T Ig ©: 37 U O
oh! GHUT gIA & ford srmasah 8| Awge#Tar gy, | 97 & 3116 37T 9/ 1 81 Dwivedi
(2011) TUT FERFTOT G h ARGk ST HIST = =ehell doT A-<d s 3ufd 39 o sa
oh TT6X T ol ‘TG ETUR " TTHeh 31T # Ioei fehar g, forest 39 ot 79 gfeat e
Sl g1 399 o 39 & 3173 ST T &Y Ieetd 81 (FARITOT AYR 71/14-15)

angfAer fRsrehen # &7 ST & vl g o Y ugfal A iR fe@ts ugdn 8, e
HRUT ¢ ‘ORI, Y foh Uk msya g 8, dfoh It SraumRom T dfeld sy
ST gidT & af STa heATsil o WeU J URacdH gidr & af ey i SaeRon +ft aea
ST &1 37 URE o HIch Sael I hRUT A-ed oh TR Il Aferd FHerstl & AH
# uRad=1 ag uRad= wreifaes g 9uT 21 9 Srel o SFY dI&adl @dl 8l

syfaen A A off WS 1 uAhT ghar @, U= Ik AT a7 shifieh Agad | uRad+
31T T €| Tg VT 7 IGhe hell oh dcd d TANS oh G che STId & dT 3GT, &Y, quf,
d™, Uld, 3TwRTel, TganT, Ao, e, Ui, Udtg doT UHT0T gRT -ehT Sif9am=
gidT 1 I=ehelT & YRR WS | dehelch, ATE0H dT It § e 3T ! hH Aga
fear man 8, g4 FAudid syfAeh shell H der-iter @ At ot iferes g f&ar S & 21
IaTER0T & ford Ao, Tder Ut UHTar Icu= e o ford @1, =4, guf, aH a1 aid
D! A &A1 ST 7 1 ATGUT AT A1GR MYk chell o &1 H I AT ST gl
A Sd, fSIdT A8 $6 URFIRS hell # U &1 $9ehT R g gaim foh, died &
I IHAGHR T il = o forar 81 srfdreriar smyfAeh R a1 Igea AT Sreiehzor qon
g ol ST <hY ST & THERA AT AT IAoid heAT UdId giat 81

U el # Rsenetr = Bemar T & foram a1 St aured &1 ¥ I0= ol 81 IRy
I AR guTef & i 7 e IUh TRelihd SThR i 3 TITdT & g1 Srefe
Uepfd H TS ST aTell a¥qu rUaT Uepfd & 3T rufd 19, g, Sief, SMmemrer, Sifel, ey,
e gt =i & srdvfa o1rd g, ﬁwuﬁmmﬁmaﬁraﬁﬁwﬁﬁawaaﬁ
fRivT, TIRIvT, SR, FER, MATRR, Se-ThR, e 0 @R usd g, 5%
Syfren AR AT sk Sru-t WremTaT ot srfHeafet oar 81 39 TR i sifdeafarT
# fafera smeRRt ot wdferd TUT A Faifora forar STram ¢ e & afe fonedt s ot gar &
at o srigfera udid g ek ora: sy e & saae, s aun sif=afa oqE A
A1 8, fSeh STTYR WR IGhT Jedich fohdT STTAT &1 Roger (1957)

MYfeh feTehetl # U, &4, gie, Her, 3T el TATOT & ST ag e & et
g1 39 UBR Tiord o ot dgferd a9 & forg SRy, S @ a9, oid, Sn1fe &t vt
fera ST 81 g9eh ford RfAa SR & fAfYa srguTa o1 &am, It o1 37eh 91l & &Y
QR U g1 gRig, sifafa ok menfaar w e @ Sirdr 81 geft sherear sirer off
30 A H UHTT ST JART T 8, UR=] s IR 37U+ hid ehl SHTYRUT S <hl 3=
SHellhR TATOT # ST 3Hfereh gRed o= 3T g fo RfAd sepfa a1 @=eu g uRafda &
ST Bl

gRARe 0T # 919 ot sifdies Agea fear man 8, rilfeh A 7 39 3= & & ford
01 HEAYUl dd g1 Dwivedi (2011) 39 Hral o &01 & fod Iew et # w9-gfei,
g-HeT3i, g&d-UTe-Harad g miRen Harsil o fadR & srezg, F1f <l Wit ehal, TUHE
T I 9Tg AT, UHTUT T hiedi~ch TINT, 311 ohr sreaa fohar TaT €1 39 99 &
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THTd 3Tl [ohd HTd bl SifATRT R 6! €, g TE AT g1 Sirdl 61 SMYFeh hetl 7 off
fsehR o & 39 371 ot & T ga TSI o faf9a fRgr=ii el ehellcien AT ehd
gV a2fen ot e &Y SR STTenfSd et ol U ahedlT & foreieh ford 3T, &, uid, onf &
H1emH § 919 309 A ol T foham Sirar g1 &4 R # wrargafa & sifdes arehRr &
SgYfd gt 81 Sakhalkar (2017)

I # 79 T SrqerRon 7 Y gRed garm g1 wRa g A 741 <l Fw&T 316 aarg ot
fORR 4 Y T 1 g3 SfiR syfAes g A fAf9= 341 &l srfveds 1 e 81 wra # At St
& 19 A 91 H arehed, YR, Hun, ATy onfe wu ff I3 &1

JTehR H TREd 311 7T §1 §3T T He SThR T S SRR 3R S SThR T ST
3MTehR ohT faehTd &Y T €1 g8 STt ST &t fAmfor o foram, e g1 fefSieet sy &t
STGRT e ATt €| heR T UANT ahxd &, Foad ergva @ ft R Tep S7d o1 fAHfor e
g1

3T ®UT H U™, A, Lo, Wy, | Jifsar oé, onfe on ™ g1 g4
gt uRad=t & o BfaeiRics hRUT 8, 375 UTHT el AT SITARUT 8 | s Qrelt o RIS
H gA UTYTe el ST ST fohaT & I el § Tgd $o T auT I Tedrd ot
feraT, tReg g A YR deepfa A sienfies, dsnfAes & & 3ot Iafa 6t 8 fak st ag
TIHT ST 9 Y 3t dg 7S 3R 39 AT @ hell g GHIST Tl Uder aif uTfad g &1
UIYT ST H STg] WYt Hegd T 747 g, STafch MR Shell H T WY i
Sifchd foraT 81 goi @R = Shell RigT=d & dcal @ et hY 9TNT & SMUR R Ig g v
oh1 T foha foh et ettt & S T §1dT & U1 3T T S Shetl3Tl | Jor- chl Ufehar
Qeh GHM Bidl &1 oI ohl 1Y ¢ SRk 3T ohl TR A I TATH | SheATehR ded, &,
hTaTY, Msq, e, WIWT, 31fE o ATeTH @ gHR STT=IReh W] ehl Foi- ohl &0 &l 8| TeIfy
el T &Y gad # Faal T 8, fSrgeh ford AR wis A et 8, foh R ol S v gd
arEdfdeh ST & ST oht ctehy 5 # afofd shreafeh ST o 1Y darhRdT SA1fud
AT TR

U= et J el o o SpE 811 & it A o, I off Sy g o Aenl o
aRa<d 31 T 81 /FseraFar geroreh Regd, F&error e, aun e e § 9ied &
Urefi AFeh fAerd & f9H deheiter oY YgdT WR e [T STrar o1 gur dgs g diedyuf
S ohl ITH AT ST U1, STfch MeYfeh i H dig ARISH, THCHR Jord 3R Sk
AT A IS 81 bl IaH AT 1T 8 Foraeh ford AediHifean et o foar Siram g1

St fo smyfAes g # ad=r & @A, €T, ¥4, o 7 uRad= gg € fhe oft wafwafa
<t UfehaT H ehls aRedd T8l g3 &, =8 T oh STuFyvT IT faeuur & g 39 i TgUT el
EE]

ehell o Herd g AT hl Sfd & SMYR WR §-d €| YR 39 Rigr fasg &t
G} heraTl IR HH EY J AN 8T ¢ I8 a8 fohd! oft 321 &t et g1 -t foh ahett A 39 i
TR A gt € a1y & a8 omaRe gt & srufa wEt W smeRa gt & qu
GOR & 9+t A7l § 99H w0 9 gt 81 9 9na ¢ & dwefd, oy enfe & @Ron
SifHeafery o1 TR AT SHT-31HT gl FehdT 81 S MMYFeh shetl # S K0T ifdren
g3 8 IS & fUenta chl ahefl ahl 3 oY et A 37U+ farepd TTa & SR s Rt |
o} fapfrenzor o1 0T foham & 3 1 feeret 3 gg G srue aTohieht ahret & &8 ¢ o
3G Afge & 3rfed w9 ot R fhar | 56 =1 a1 [mior I srehichl fciehett &t Ten
Ui et & & ugrd, fhar o IgiA dhael sl &l Jfdal Y Teirae et AT @
ST BT el a1 o ik 81 gaw Afger @t ek T W o gan faman § e ue
g1 | UMl 9 gk g1 | Uoh Yo BAT ¢ 39 O # JAh Sifesiae ol Yoh Ay Tewf &
&It T &, IRyt o B U fAiy o1 1 S1ear swardr & | Afger o 98k i Uk snfeandt
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@t oh FU H fegran 71 € Sit foh fhdt a1 gt O | Uehiar &ht e ik g & Hid
Teh YETHGT hi TafRid ahed & |

R 1 Tep UnTeh & 91y Afger TR

Source  https://hi.uobjournal.com/1686-description-of-the-painting-by-pablo-picasso-woman-
wi.html#:~:text

CONFLICT OF INTERESTS

None.

ACKNOWLEDGMENTS

None.

REFERENCES

Chaturvedi, M. (2020). Saundarya Shastra, Rajasthan Hindi Granth Academy, 222 -
229.

Dwivedi, P. S. (2011). Chitrasutram (Vishnudharmottara Purana Mein Chitra Kala).
Kala Prakashan Varanasi, 1, 127-136.

Mishra, P. (n.d.). Bhartiya Saundarya Shastra v Lalit kalayen. Para Prakashan.

Roger, F. (1957). An Essay in Aesthetics, Vision and Design, 17-32.

Sakhalkar, R.V. (2017). Aadhunik Kala-Roop V Abhivyakti. Kala ke Antardarshan,
124-127.

Sakhalkar, R.V. (2017). Bhartiya Saundarya Bodh va Aadhunik Kala. Kala Ke
Antardarshan, 81- 83.

ShodhKosh: Journal of Visual and Performing Arts 541


https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
https://hi.uobjournal.com/1686-description-of-the-painting-by-pablo-picasso-woman-wi.html#:%7E:text
https://hi.uobjournal.com/1686-description-of-the-painting-by-pablo-picasso-woman-wi.html#:%7E:text
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.514
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.514
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.514
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.514
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.514
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.514
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.514
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.514
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.514
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.514

	Concept of Beauty and change with Special Reference to Painting
	सौन्दर्यावधारणा के बदलते मानक: चित्रकला के विशेष संदर्भ में
	Dr. Shruti Khanna Kakkar 1
	1 Guest Assistant Professor, Department of Drawing and Painting, Maharaja Surajmal Brij University, Bharatpur
	1.  प्रस्तावना
	चित्र 1


	CONFLICT OF INTERESTS
	ACKNOWLEDGMENTS
	REFERENCES
	Chaturvedi, M. (2020). Saundarya Shastra, Rajasthan Hindi Granth Academy, 222 -229.
	Dwivedi, P. S. (2011). Chitrasutram (Vishnudharmottara Purana Mein Chitra Kala). Kala Prakashan Varanasi, 1, 127-136.
	Mishra, P. (n.d.). Bhartiya Saundarya Shastra v Lalit kalayen. Para Prakashan.
	Roger, F. (1957). An Essay in Aesthetics, Vision and Design, 17-32.
	Sakhalkar, R.V. (2017). Aadhunik Kala-Roop V Abhivyakti. Kala ke Antardarshan, 124- 127.
	Sakhalkar, R.V. (2017). Bhartiya Saundarya Bodh va Aadhunik Kala. Kala Ke Antardarshan, 81- 83.


