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ABSTRACT

English: Lord Buddha said that all human beings on this earth are unhappy. He did not define
sorrow, he only indicated it that when a human is born, he experiences sorrow, when old age
surrounds him, he experiences sorrow, when he dies, he experiences sorrow, when he comes
in contact with something unpleasant (person, thing, event etc.), he experiences sorrow, sim-
ilarly separation from a loved one also becomes the cause of sorrow. Thus, in every event of
life, he saw the inevitable presence of the element of sorrow or Dharma and preached about
it, but he did not clearly state what sorrow actually is, rather he pointed out the places, symp-
toms and characteristics indicating its presence and left its discovery to the efforts and en-
deavor of man. Man understood that the unfavorable sensations are sorrow, and thus man
found it as a Dharma relative to or parallel to or competitive to the favorable sensations. Be-
sides this, man also understood that the religion which is endured with difficulty, which is evil,
is the religion of sorrow.

Hindi: 479 §5 3 ®g1 {& 39 Siiad R 94 7w gl 8 3= g &1 uiumey et &,
HId IUHT Yovd HR T fob T ofd S oIl 8, Y 98 g8 Ul €, 51d 39 a1 iR g, <t
98 - UTdT &, 519 98 TR 8, Al 98 G- UTdl &, STa SHepT (bt Sl (cafa, avg, ge f1fe)
N I § <Y 98 g UTd ©, 3 YR fra cafad & faainT ot 39 g o1 SR Sar g
Y UHR SIa- & JdD Ue-shd § 3514 §:8-awd Sydl o1 &1 Sifard IufRufa o1 3am 3iR
D! AT D1, g G- 31a T 1§, I51- ¥ Ta! aard, 31fUg S| JulUfd & Adhdad
R, A&l 3R fARAwarsit BT Y R 3% HfTHR H 77 & I SR ITH R Bl
e 1T = g e % S ufdgd Yae §, 3 8 g 8, 3R ST UHR A S 3% JagHi
& HTUE YT IHDh TAMIR 374al Ufaantt o & &0 & urn $9 ffalad I99 = ag it
T 6 o o TS Q e FpaT ST 8, 99 §, I8 ¥d 3@ B
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YA §G - Hel [ 39 oiTaiad IR 9t T80 g8l ©, 51 G:F B URHINT 8] &1, Had IUd] Tobd R fava fs
TS 9§ S AT &, 1 I8 -8 UTdl 5, 919 34 JTEa ¥Rall &, I 96 §:@ UTdl §, 919 98 TRl &, 1 98 -9 UTdl §, 9d 3]
Tt 31ft (cafad, avg, wre onife) T aRT BidT & ol 98 §:9 UTdT &, 30 U 10 afad &1 [T off 39 g8 &1 SR §dl
21 39 UHR S99 & UAS UcHIHH H I g:9-awd 3HydT o o ffard IufRufa &) 31 3iR It ¢¥A1 1, fhg g
3 H 1, 351+ WY T S, g ITBT IURITY & Hobcles T, 40N 3R IRwcraf &1 fdw o 39 ifaspR
B AT P geuY 3R ITH R BIS fam waw A g8 I & S uided Gae €, 3 €1 3@ 8, 3IR 39 USR HIW 39 3J%d
GaeHl & TTUes 37al ISP FHHIAR SraT ufaantt e & &u & uran| sae sifafved a5 3 ag ot e fos st ol wfers 3
e fHar o 8, g5hd 8, 98 e g @ g |

1 Ul 81T © fob Sudad U ¥ SelT W g &1 Tiel 2| i Sitad ! g 9-Td &1 THHTAR FaTg, Siudl
< $I A BT ufaart 781 urn u11 51 Shad & 8 Ugq H G- Bl gad 98T 3T U, 3R BT b YD &0 b HW Il
Y 3T STHTY ST AT | 3 FaHIH, Ao, AdHd §:@-aw & AMTSHR B AT g & 39T IRY Ta TS
T¢I | ST 916t | URT © fob wfdan, ST fob e oft §, &1 57 g:-Hawd g8 &1 a0l 9T 3Ydl Houl 3 gafl| g ot
TS § % AR FiaRegeay B fre a=iFr & B & T S8 8, 95 et a1 SIa1 e, 39 Uy srar forma
& IR A el o Tobal g b S ATUROM: MR g1 8, AR e iiaH, g, IS T, M1fE-aafy & WX SR UR S
31 UTdT 8, 98 id Ht B & Jea §, o AHd 9fg ¥ 3T, 3= 3iefld, 31 fawg &1 R 3R HTavg &1 Fal vl $ifig
I HT BT HARSIS U SR 15 AT, T1 St ¢ <dT 8 | I8 AU a¥d BT IRDHR BT €, ITH 0N BT 3T FHRl
8, 3! -I5 TG Bl § | T8 IXG I 5! 151 61 G, SI¥l I8 Bichl ¢ | T, 3T AHI UHR B! axg il b A UIel H, I8
TS I, FaHd & =0 & 39 TN <1 8, IS T8 HH 3{UdT HH-AUR Hell g, O 3BT dHl Hid 8, o B F ST g, 3R
ST g5 DI AR HATHR FHeT ol Gl &, 3IaT I, Td ] BB T HR G ardl XAIDHRI H FFIH HgT o Il g |

g1 agd: A §& & HATDBR g1 B AhR db Rl el D1 off g1 8, IRA Bl b I DI AbR, YaT -k
YT gor-HeH o garel T I P P a1 B o1 g, S [T BT SR TS Sryfd S T IHM SR 81 § | SR 39
YR TR g1 Bl 3R TNT & diiel Ue+ ¥, 378 TR0 Y ufafafiy vl &1, Gicaragies oik URAT® 3 3 9 & wfad™@ grar
o

3T NG A SR UG | I8 I8 Rigrd & St & IR S ST 8, 3HUdT 59 UY $I IAc B GBT ol 9l 6, [&
Rygred Maw & Sfia= &1 1 T I8 8 2 38 U ) UhRIaR 1 39 aRe Y vqufyd foar o werar 8 fos ol Rigrd may
& Sia 1 1 Tg] ST YAl ST ATgdT? Afh 31 U4 &1 afe 981 B 331 91 3R 39 UHR U1 o o WaH g &
e @t aa1-a1 faRivdTd §, WTa g & offas § 1 Heud M €, SHudl o Heud M €, 39T IR ol 39 Rard 3 Wi &l
TordT & fob I 1 SRR, 3ifAc, SrTfaes iR 7 4wt ¥ Uah fRR, i, SR 3R Myd T &1 SNfIshR HR feram T,
3R IT U8 3NIHR 1 @ & HidR T T 3RES U 3R HUN BT ATMISHR T T, 3R 1 59 MfIwpR I Rygref hraw
&1 ofta Ui faRIw Gegar &l g1 ST, 3 1 98 U &1 G2 &1 Xa-TRitedT &1 ol Rufaal =81 &, o U o, Yol 98 g i
1 B, B ITHR ITTHIDHR W $B I $S 81 ol 8, 3R 30 gd o1 qeft Rt &1, wremraft &1, sfia &1 Ta-mRiiadr & 06
B famrres s o Iu-vd SR Bfid o 38 s e S S g
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AMRPT AT PR B, T B, T BT 3YaT Goi 1 I Uihan ) R el o Al B, 31l gH Tg +f a1 o
g € [ ol 8 3iuar I g1, gl & Sea-Ufehdr THMH g1 3R 33T §1d & o 85 &5 &1 &1d o Y| -8 &7 3/gyd afg
Ufi%d Hde- O % I U, 79 98 Afad &I 3ifE (€F) 781 ¢ T, 3R 7 8 fhit Jo B! SHThigm & T ¢ qhdl 5|
FE1 g e b U5l ot el STebia A TeT S, Tl & 8l &, Ty S 1l g oy g it ogagfevat vy & e
TS feTa & 1y TS gieit 6, 3R I8 SHUNT & X1 & fore, afe 3 srgyfard’ 7s &) Adas, 39 SEHR &I 39 fad
T HifaT ST T BR Gll, N AT HT Sl SUDT 3G R US UG 1 aRE 39 S o8- ol ol o111, 39 AT & df g 1dA
1 8 < qh T, fob] G- 19 A WR iadd 3R A6 aH U § gfed 8T 8 df S9! igyfa diR-eR te dewy squfd &
g T, 3R R Tee I & gdfafid 8id IUeT A YgeR o4 SI1d1 8, S SUb H1Y-T1Y 84T 8, TY-T1Y Iadl 8, 3R I a1
& A Uqd HRAT 5 |

D13 IS Tl 8, ' IS g TTHR €, A 3% ITH1-5H &1 Hd o [had W T1fey, SUHT U dridied SR
I g BN S We i SEN & g1 A G’ Ud X Wt Al &l $@- & d1g WA g 1 3y g, siufq Fwon | fhg
IS SY Bl & Uie IRATAD o BT 51 WU BT 81l g8 3 G- AP AT 37dT T3 B 3R S I forgi SifTa
R &1 THgIR &, SR T IThT SRTGH B a1, 37 do! 6 To! 64T, T =191, JT 3{ehT, 300y gy &1 fear | I
TG & TS 3, 3R I Ygd! Afaad! & gRT A Ufd S Bid 3, fohg Tab e, wawn Rigrdd 91 & I9g AR & gRIE=y
T IR, 3B IS THE fH HEH T B STNR HRd U ITD HId Hiced 1 SR i o, fhg 3@ U g-aqas 3
T 3R ST U 3gHa I Fvaan, faen g, 39 Hida ddb uga & forg UieT &1 Tga- 1 &1 IreqT 9 Mad Rigrd
B! ToRAT UST, I8 UreT 7T o, ITehT T HeT o, 31K S et g3 o1 e ot | 39fere ug 3rgfad 721 © b g R
HET ST, 3! UIg], 3! dadT, SHD! WIHAT R I Ul §5 91 a1 o1 HeT I, TuT U I BT R, ITHI
H1d (faarR) ot 7™ grm

1 g 3R fdid dafaas g:@ gid, Rigrd Maw o1 faia sroar ol g, aa s ag 3 HiaR farddt e siars -
IS 1 3 S-dT? T 3 TR 3R I FUS 3ref 30 Te=ydT 3R SATTH T b 1Y I I 733 TS B1d, I 9 H
TR, I¢ FHIRA §U, HYDR bt 3R 9 3f & Srgde & forg wfdrer o1, Yebed 1 3 1 1, 1 3 T §8 T8 oI,
I FHeuHT 3R T B, TT 3R Goi &I Plg H19d - Bedl | IR T8 Ul ue siaikes ufshar 8, i Toe 79 6 &
FO 8l Sl &, TIC DS P PO ol Al & | RIS A G TR & UL T ST 7AW & T TU H1 e TR-aR BT, A
T3 P IA-Tee | B: I (aTy, 3Fics TRT T1eT 31 fafirat o1 Suai foban, Ueniaars far 3R 3id & oo wre Afgenai
& GRT ST ST dTed 0 o YR THTd Dl B 39 ded i ST fob TS YbR N & AR Bl b Hd o1+ IR 39 it
U1 =781 g, 1 81 S 31 Sid BIS o IR 1 WHTd U1 BIaT 8, I UHR Sfia-, SUHT I, T YT U & WHR I
IUST Il g I’ oM BT Wrewd, Wi &1 T8 YHMT, He &1 98 WHR gl 98 awd (@) T, S 37 1Y BT 3R & 71, 3=
T eI § ufasT feaman| a8 I &ar &1 {6ha1 siiaq &1 I oT, Afd 59 aw S1dl 9 dd Uga- # Hi 3% FoR du g,
IYAT W, TebTd TRar F Srfe TR J TORAT UST U1, 39 UHR Hdl & Jd db Uga- o1 G HIedH Tl §, R Had 3!
T 3YQT TR ¥ UTed SIHa, aeal, Tl Bt sifiaafaaa, g Sra= IredT & Sifad @Rl & Sl R UKd 9 &I WIHR
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B =T §Y Rgrd o1 3ifam I § 7w 3 IR, 39 TI&Teh R B WR, T T 8 AT dhell 1t I1eA 81, 3R Gt Uged
3R I UG I MR ST 1A 81 | 39 UPR Sia & Tgol I, HeATd 3R TN T IRER Tyl U edT g |
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