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S

SEeaE English: When the Indian acting tradition and acting style are combined, the Parsi acting

updates method emerges in its unique form. It is during this period of change that many famous

actors and actresses emerge. India has had a rich tradition of folk theatre for a long time,

but its slavery suppressed this tradition to a great extent and limited the scope of folk

theatre. The natural craftsmanship that this folk theatre gave to India, combined with the

craftsmanship of the English theatre, was born again in a new form in the middle of the

nineteenth century. The presentation process and plot of the Parsi theatre are

determined by the political, economic, social and cultural conditions of its era. The actors,

playwrights of the Parsi theatre were dependent on those directors and the owners of the
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1. YT

Rt e 3 R g & e & Sru=r i e sruan Iue ATt saieg fohdT, 39 IR IR S8 gl &1 S 39
ITE] UHTd ¥ IUF gF o hRUT T d¥ © TR &dT & dl dhis 39 HfAa g & 91 WienRr dear ¢ foheg Tt A1t § g9l
Hegich 3t oft archt 81 U} T o 35T AT URMRIh hRUT §1eivg <l Aleeh hrufaal ¥ ufaegaf gt off; gafay g9 srafaat &R
SITSHT TH hT g AT UST| HIR TG AThITHY hl URURT ShASTR 3rarsy g3 ot foheg O3 ke @ T 8T | 34t Sifisft riurT 3k
WRATT ST T Be-Tell 0 g R S19 | Jafd &g fagHT A 38 SRR & S aH1 i STeRT-31eT adr g1 Afiaw= 3=
fo@d § -“The new theatre which emerged in our country under the impact of the western culture was totally different

in all these aspects, because it had taken shape in imitation of an alien theatre, fundamentally different in its world-view
and aesthetic approach. According to the Indian view of life, the purpose of drama and theatre was to create a feelings of
pleasure or bliss (Rasa) by delineating different situations, mental states of feelings of human beings. The purpose of
western drama, on the other hand, was to reveal struggles of life in their various form.” 1
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Radha Shyam Narrator's Vision of Theatre and Parsi Theatre Art

g T ¢ foh MR AATceh 3R JTHT ohl e ‘I’ 3R '377He’ I U ¢ IR Uit TTHT I ST Fuy hi Sl g feheg
R T A forg Qeft ot sroeman, 39 ufgH a1 duy @ dt gd o srHg off g1 39 S A 31U a1 WY WIfUd R 9iE G
quf sif9eaferT ot dget =T ) “uR-fg=<t A1een iR TTHT d VRN dteh-Teal, T&TH, AT, IHATAT, ST 3R A1ech!
&Y Areg-uwRuraett @ g forar mar €1 uRE-fR=E S A faiveRR dten-ATeat @ Mdada Td Wi It @t agur fohar g, gefu
Aleh-ATel &t Area-ugla TRt ATeT-ugfa @ ader {99 812 59 f9=ar & a3 +ft 371 1 ot Siiea o1 Y et foham | Y “Fidhr
oh W 7 3T TeTehR URHT TTHT oh YU Y hIHeh bl U o feraT| Aicehl 3fR I, AT hl dseh-HSh 3R il ATechiaar
& I IR ot IR TTHT T UHTT WE §1“3 URRT H 39 T S oy uRE 3R JaeAH e sifaadr gid o1 39 Seoa
AT FHUTETTeh | U SHBAT H T §Y Fhed ¢ 1oh “fggatt i Sruer - T WiE - 3 AT ‘ATean’ & SaTaT Qi 2
FHfal & Aferes 3R Teaex T TSR At Ura: GUH gt 2414 fohrg RN U1 ddTe 3R A89ATH hTarach & IR0 &
q1eeh # ToRTd!, HRISY, fg=<t Wt srfdarait fAderent, oaent et it URd forar| 398 &) st Ietenr U dmw & @y Sk ugfd
# uRad= gonm, Sod @ wRa Y ofY fers 3t &

UREY 3T WR Yg ARIY T & foh I8eh A1ceh shael SAfATST a1 sreuffaa &1 d@d o foheg “arciiaren feeiRar st 4
HTfHeh ATech WeTehy IU URURT ohT SITTIST fohaT foiereh dgd 9+t svrufat # enfifes Arees Qe ot ufaegaf g orft| humaras A
31U eTfifeR ATeent | AT o Hicht fURIAR 39 TRURT & GIARWAT A1 ISTATI I-61 3 YTfH ATeehl & Q¥ IR HRd oh &fch THTS
T HITTHS TR G IR o &1, a1 &7 uRifores TRt & 39 Hewf ot uxgd forar f=H r1E WR sr<a1g ot Sita gl 8, forad
g IRA 31U+ S1fYFR & fory dfivar & a1y dd 81

R ST T TR ufehar dUT FUe 3G ST I hl WSk, S, ISl ofk wipfae uRkfedfaal @ &
fRafRa gidt 81 uRe Smiw & AfHAaT, ATeharR, I Fcre! duT rat o Atferel IR AR &, AT YR dwpfa @ &l o
&A1 &Y AT 37 Hrat & ATforeh] T TRATT IERT AN T, 39T & a8t Ugfa 3 g Sar sifdes Tanfaa gt SR e
I § TG I | 3T 37617 ULl dT THTST I LT SIS 3T AT dh &f 39 HfAT 7|

1) H99 9T

R ST Igd 8 TG @11 39 I Y T8 931 Iudfed off fh 35 YR i IF THT WU Y gH: GiSd Uefad foa
S8 Aegentet # RIAAR R hael JSTSA-HERTSTS o Ul # g1 3ot Afkdses a1 yahT fohar | 39 I1HT A g: 39 ST
! Yo G A dier, O srf9eTed g 9= & @i | die f&ar T 911 39 I A ST & Sitas | o @ srfreafery i gresd
hY, fO9 W SRS S ar Ut STATaR 3 ufdey o @1 ATl 98 9 8 foh 31U URfe dR | g dE A sifakfSia ugfaar
&, = Sar &t =t formrent a1 &Rt fohan, foeg ot Smia 2 39 959 7 arfee sifveafas 6t g Resa i gur 3¢t
R JTHT = 3T FeTeh T ATehehR| ohl S+ {1 fOa= uReEt T &hY gfAaT sieet & 7S Ud ¢S & Ieldhe IRt JTHY
IEIAT AT SerfeRt deh ugd Tt

1eeh dt Ui | HI-Tool I fAY Ag gidT 81 399 7 chael araraRoT i giE i St afces ATedh ot wmagof ot s=man
ST 8| Ha-FSoll hl Hgcd 39 J1d ¥ Uehe gidl ¢ foh [ T5a ont ga=t 3r +ft 78l g1, Ikl ot w9 ol Fseit gR1 Uk fohar s
GohdT &1 WRafg Ht ‘AT’ # #9-oor dl foxgd aaf e &7 | uffH o ATcan! ol Ul & T07g H9 FoolT ol oI &= 3@l
STAT AT| 981 H9 & s TR a1 ot Ieei Bierar g1 IR, IR 31 79 & U@ SR 8

W9 ool Sl T I 81d §Q it URRT H Ha-Hooll &l ST &1 g1 @1 SIIdT 7| URE! ATeeh #ell, BRI h $TadR TR
A 79 QIR o Ud R S11d 91 & #r f71 & 18 Sreiehr 991 Si1d &1 yHuifter Uepfd, Demgl & 31 g sareaiiiss ugi
& HRUT At H9 TSI I hls AN Aged ol ATI 34 aF 59 ool a1 Agaqut i 7161 ¢ a1 fos sifora1 adam & Jaepg Areaht
& YR WR g chgl ST Hehdl & foh AIfHT, HF Gooll ¥ SATET HgqUi ¢, foheg ardraron & AT iR widl & quf sifdeafery g
JIEAfIhdT ST Y TR o T 5 GoolT &l Agcd df & 811 STTIT 5T ToolT hl 3T gl fohdT ST JehdT &1

UR™ H URHT ATeehl o UGl o G0 hadl dH-HRal @ M-I uel @ g1 #9-TsoiT el s =rell foran SirdT 911 Ut # gl
14 ual <1 8t U giaT 7| UG Hgel ohl, GERT ATSTR 3R, HIERT SIS el 31 i1 Ual # & I & SaR sl & f&am STar o
Heel & GTHA ThedRT, ISR H oiek a1 ot O ot 81T o471 ugel af 39 ual § o gl Sran o foheg fR-eR S uRet dm,
gRH}-fe=dl Trw 7 uRafda g & at 39 W Aty e fean s o)

AYATH hUTaTaR I = 3eths’ H ATCehehR & &Y H dhIH hd o, I ‘= 3eths’ e # RIS 3T & It ST & d16
fAderen & T # ot o foram) gt A o dRM 36 Tep AATeeh &l URgfd & Udeh Ul ohl T i e +ff e akrestt @
et 313 ot 81 SRraffId fokam) 39k uget ot 99,1910 8. 7 ‘=Y Sfese’ aRelt 311g 3R g9 Hifeleh a1 AFehds @3t 4 Wi
YT hUTaTeeh ¥ U= ‘AU ATeeh’ H G A T SR R dt 3814 7 et ATeeh # dne= fhar sfig R &
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ofY 3194 1Y SIS | YTk ATedh g4 i dvig U ATdhde W3t off 398 g&daiy off 981 ahed &1 39 SR & o Ufd ST Ufdegdr
AT o TS IGhT Iooid & W e & IR WIT H fSRexfAT & 1 e o ol daRewT 38T 8- SR Sta-919 oft v &
el §- Y 7 ST chgl 9§ et SATell Tg<dt 8- foh i ol g1 aeh 8t BiedT g1 38 WHTa A Uk HalA 8 o 31wa - 39 ‘IHRIUT AT’
T HMEH Bl g1 BT - IGch T Ht Sieh I - 3R Wl R @3 gl SRR Y J31& a5

T &1 UeY 3R -d8 T A1eeh ht Tah MR Adar 1 SUY ATceh o ardTaRuT ht Ioiid fohar ST OehdT 1 “3RT ATeeh
I’ T TS = fO9 UeR T T gy it 7ai f g, ag ot 39 59 3 q1ed & fou v s afedad 3| 9T Ueh RO
g gl GohdT ¢ foh & SRl 31 aTelt Uk ATceh shrufdl o ATedh ht G@h 3-1ehT fasiwur STHd ey, -9, 1fiq, g ganfe
% YR IR Fea | 3T fIctwor o1 o1 3¢ aa1 A, 59 I ‘=g S1ethe’  fAderen a oft s o | sReft & wnfia ge Areh
T & AT ‘TSR SR I IYHT [A2AW0T Fd §Y hed & “I =T & Vel = U Bt g 74 MY - Y I8k 971G -
G ol 9gd gt oA et T g1 et garrar off 39 st F, - sieths Sl gl ? - T S o ueY 39116 Ueh AR
AGTS: A& F ‘Bgsil’ hru- 317 | GONT § hATaTeieh agl bl ara- & T8 &1 I off 39 ATeeh ot <) Tgf off 3517 dhaat
ATeeh SR HARSH g1 fhdT dfeeh Yeh TR AoR1 & IHehT Gedieh i fohaT| 3 shgd & “3TchT Rt 3R ATeeh J3) ST 9ran|“7

W 3R LS I M Ik g H Igd Agaqu 7| AR Afrg dH-dHRaT & ae W i A1eeh urg g1 Sira 91 ‘=,
3(cthe’ ol arged SlarehR HiH-HHRAT & SR TwgTerar UT| arged el T SHRMT T A fded # s hedr 9Tl 9d1e & A1eeh
IR ST’ Tl I 370 AFER I TR g Ui el fordm| uget 39 HaRat st afere o1 s fafwat gRT foram Siram o faeg
gC U TGl & ohg hellehRI A 39 &F § W1 31fSid bt | JHa=1 IS fa@d & - “The Maharashtrian Hindu, Anand Rao, was
made a partner in the Zoroastrian Theatrical Company on the basis of his painting. Another known painter from
Maharashtra was Divakar. The New Alfred Company’s painter, Hussain Khan was well known. He was illiterate, but his
monthly salary was Rs 1500, according to Manakshah Balsara. His co-worker was Dinshah Irani, but he wasn’t

considered to be as good.”8 30 ATCeh ‘FUNMAAR’ & TeH I TAR AT U rf Ugfa T Ieeig dd gY AT HeTaraeh
Fgd & 39 for?, 3Tt WA ofik 3T THam, aot ofR A/ ‘T’ e, Yol ot Ut e anfe Toft st & srom ant A9 gama
21 3T Uget ddh H chael oidh a7 Taexl ohl AT G aTell SRIReRR o7 - 379 ‘feRex’ U1l 1-2 92 9 77 @iRst o Ry ‘34"
I TS A ‘Thel’ IR &1 U §1 819 ¥ Uaedl ot I gY UTE 1O 81 7 § e Hf Ry A IAgsuT aht ST A S ARG
‘gre’ #7 fean - dt g g8t a1 Sk Star foh 39 UTe 8t ht B4 o o [T el e af g ' peTSi T SR - 39 ‘AifET U
Bl ‘ARG ShI'? & 7 U a1d? WR A7 0T fohar ok we=aT & foham 19 el Demel o $1Ta o hRUT ATeeh hufaal &9 & A8d
AT | & STt WS gid o, S 71 WR & folg 918 ST o, foR geT e Sia 9| s [91g-fog @i R St off, agf iR o
B WS 991Y ST | I HUTaTach F 0 fold &g ATeant o e fohar omi 39 SRM I T3-Sl ot dEe SR
TR o1 Hihl fAaT| ‘ponadR’, ‘URad’ R ‘SfRoft #e’ 6 Gtherdl = I8 Yo Athdl [Heren & w0 # w1fud o fear o,
39 IR} 3t WS FAmfor | =Y srthe’ Y H et Kt off 3R a8 fhy avg @ S Sl oft 3Tt Seoi did §Y AT
A foran 8 “WST 99aH & v H ot A 39 IR 1UAT ‘A I AT1 ' HEhe' dh FTHT il AeTs (WS 3R st st v Adre)
70 e gt off SR @ Tt off 60 Ge - 3T FH hl g I ST gidt off | g3 (Sfeh! Y SIg) Y dwas 115 G &t ot
3R detE 60 Fe| WS & ot H Fail Y Igar A1 - fGenT IFdT &1 &1 R o Ierar Sirar o1, fastell i A fiaR @t ot
‘gedit’ # 67 A1 a1 gt § Fehel 3T 89 ‘A’ GRT g1 AT1 “Seft-Sadraii <l ‘Uehe’ HT AT ' Sf=de™’ g4 df 39 ‘g’ gRIT 8t
RG] STIET U1 3Gk SffaRad Tk ARfe off T &t off foh g IR fSaTen] urd anxtaret ot SUR ST ar =i R St am1“10
3 g9 I 341 # forar Sirar o1 e IrenR feam T &4 giar 911 39 I THERR T TANT af Udeh ATedh | affferd gidar 2T

IR ST ot Hafed et & hUTdrah ol G Hgayul g1 el #d Fooll ot o} Wrifaehar & Siter| ax«<hR e
& foTT 3 Aepl ot TRANT & AT STTT UT| ST 9HhR 39 THY <hl STHAT bl GATU AT IUT IHEPR TR Teh [ UHEE = aTel Tel
R fRQ| Ig FHUTarees 8 YRT IR I TN R fHy? dt 3514 39 9 I ST i Rfaat @1 Jeeia &ed gy el “Sidm
3ot Y 76T St 8- S gH B1- A1 R AT & 3R U1 ¥ ik €1 Ig Al i ol ATk 8, ‘thel’ gt STY ol Shiue gt
“Thel' g1 SY| e fthadl dar g/ St ST @ fAdrar 8- it gichR R ff unTe gler arferdl et 81711 foheg Ooeie @d
"FUTAIR’ TR AT & B9 309 kg & g8 W-E &t u=igr fong fom =18t tga & “dia-diest dt saht sreedt Rars Sirelt @ 6
ATl o TheHT ¢ foh 37T deh Ut =181 &l 1”12 Udeh shra-t oh 370 fIIW g0 a1et Ug; gl o, faoR 39 ot a1 3 fasiy
ﬁfs'aﬁ?nemza&ﬁéﬁumﬂamaﬁumqﬁaﬁmmaﬁgmqﬁmmml?ﬁﬂ'ﬂﬂgﬁﬁf@ﬁ%— “The chief Parsi companies
had their own drop scenes made according to their special interests. The Zoroastrian Theatrical Company’s drop scene
had a religious orientation. It depicted the court of King Gustasp. The messenger of God, Zarathustra, is shown standing

in court with a ball of fire in his hand. Near him the hakim Jamasp, Prince Asfandiyar, Pishotan, the warrior Zarir and
others are standing respectfully.”13
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2) T R &Y a9

I, A1 ohl UTH - T HEAYUT Y& T| Sh! He<T af Jgd Ak g1 TR & URHY A1een i St YR TR 3HTelr==1
giht oft foh & dhaer 3 fea™ & forg fohs, IRt it &6 Ty oSt ae oft 8, tiRifores g RfderRies Areen! d U a1 o1 9 @
g, STt g kg ¥ A1 T S wIg Ueid aidT UTI e URTOIh &a af JFTferm SId UgA &l 79 IR 99 ohed fears & & 39 a7
g et 81 &1 g1 8t foheg URE-fe=Y ATeenl # 3TehT QT & @1 STH & T| Ueh Shrd-T oh 3UT aait 1 SiTd &, STt T &
JMYR R 8 g apl A1 R &, G Feueit o fderep 9 Ui ehramr ugar o1l fAdsre afe 3% U A1g! hedT o7 af 1 9%
CEIBEIC R

“FY-fI=0TE Srufd AR3NT| IH THYT Hel 81 ST JUT AT HR3AY el 1 T 1 foheg HehTT @t Bl ATI Aeh3T & IR aht
IYRA § geradr [Aerdt g1 fonedft alka ot har @ 8, 3Tk Aahsiy & gRT 8t g fohaT STIaT a7 Aehsrg Ife ot g:1fdT 1 3=
IRF hl et HehaTd H UXgd fohan SiTaT € aur IRA ot WA fe@™ & forg IHY avg &l Aehary foran SITdm o1, 3898 IR ol
N & STt gicit off, fohmg AT ARSI ohetl &- forT foheft Tenett TTHM o, Shad WTal & IR ¥ A8 I&aT| Sida & fom
Tal <l Jferai Tl ST, I8 aedt W i H i Uehe R &A1, T8 &H ohet 81714 g Ut I # 9T # 3a-t Fgstn
eI 31 urft oft| AfGAT S TEW T g &Rk IR THDMT ST AT| Sdt-aadT §= IR b R IR Tdfhet e Jid S1d 1
mﬂﬁﬁﬁ'@?{%- “The make-up of today was not available, and although Parsis are usually fair- skinned, they would

apply zinc oxide to lighten their complexion. Vermilion was used to redden the cheeks and collyrium for accenting the
eyes. The actors as a rule applied their own make-up. Wigs were made of hair, and crafted to represente women, bald
men, old men and youngesters with curly locks. Fairies wore velvet pantaloons, and their wings were constructed of lace
and silver work. Devils had black complexions snd sprouted horns.”15

3) sfasg

Ceh <l T, ITeh! HWheTdl-3-theldT, TRAT o ifAg R AR ot 81 IR af siga #ote@ gt ok ur sru= srfa o
I AST Sl AT 21T UTQ Y URT T URT ATk 61 el gl Hehdl 5| AT Y Wrifderdr gt I Sfidd STt g1 ATeeh & ol
U8 ot IfE Toh ot 3@ AT STTQ aT Sif 9t gast ok ot 9 81 37 99 Saral YR g | IFguf dat ol gfcd Sifeea &
ERI <hl STT Hehelt & foheg Tt I e R TR Y wefl ohl QT 16T R Tend | 37T SITA-T g1 ATk T UTUTA g1 “UchdT hl
aRE e 7 ff e, e, i, T, @, Iuee, 39 SR Sifea-arft onfe Iuant @ geifa uRaror § € sumh g arfeu
ferelt Iuenzur &t fAIWAT g2 foh a1 THer & IS &t dRg e farer, sryar st g3 df thichu= oh shiRUT AsiaRt A1 75116

URE! AT yeIfd @l arenRd aRd gy gdaid Hurdt ‘fFrien’ forad € “urdt svrafaat # it gfek v=ifera 8, Sger
IR fg=<t ged, fa=<t Sirdiadr & foegper ufddat 8117 da safarq fos 39 sifa 7 arfares sifma gt Jeea 81 srsefiet qum afa
& i vee wR g fARreT A & weret fhu g

R fAGeR o SN Ut 31T UgTT IGdT &1 ST aiieh A1l o AT I hl 31ue 3iex Ther g1 “uRd! fadeR &t
3 39 o1 # fAfAw ¢ ok I Gep o7k gl RA-2AradY, arer-gifid, MR-gmT 3R delaR &l SiehRT & A1 xieh i sreadt & et
o1, I81 Ig 7 §Y U<, IHHIA §U 3T-Thefeh 3R 3ch g oh THhRYeIh TTehl, 6RaSiiIST SgRI & dMHfeh 330 8 TG
AT1"18 5 UhR Ug Ueh AT JTcied o1 IaTERT AT| T ehl WATYAT ST St grrer 7 g8 o, ot srfa=rar werfal a1 349 gerfaa
BT ATOIHT &Y 71 g7eh! Srfg-<teft giaardt &u # e, AeadiRae Siffg Aeft Y TeheT § U1 g5 1 A1ceh o hYUTh W
QAFTAIIR T TG g S HIRUT, ST Y o ATeehl ehl TR Left +ft 3T& weifaa oY, foheg ST Tetehr “ R &sfes &t AT 3R
T o folg S1fYg dhY YR URERT ST 39 ahlel deh (SR S1TST dah oft) otep Areal § Iuetse U1, SiY arAT, 9SS, Aiddhl, T,
T SR THIR M & - ITh! o FfATg-ugfaal, Tfeat iR agR] ol URHT Sif=a et & Tg< & e ugr119 sq 3 A
I TG h HRAIT &R0eh I |1 vt E fohaT STt Uoh R STISH TTHT § SMgddichd glehy I9ch! dRth STTehiNd gidT T, af
O R YR Il & Sru-t SIfEdT et ot s <@g

Tfdehdr at 1fA=a &1 UToTdd g1 WIWTfdehdT T &) 89 SUY WY it SIS Yaohd &1 U Ut gl TR J1HT & ATeeh-
gk gl fohrg & Wi SHfH=a1 &t 81 T9Taqul A 6 | Ugal-Ugel FRTersi! oh SAfH=1 hl SR d 39 WrHTfdehdl 9 #3-77¢ g
STd 81 JeT-aeR H ‘Y HFhe' HU-T & ATch &@- & d1G hgd & I | ‘ARISSIl’ AT ‘hifHch’ el UTE UL oT- TIRMTeh 9161, g
WR U2 deh -Tgl, g T 3R I8d-%e ook al, Thal-ha! ek R Wi S[ER 3R Asa=aRUT ? I8 dl AT Sl H3
| “HUTITIh’ Tl 37U ‘TG TTIROT’ TR TS UT - I AR SR I8 ‘hyR’ i Hifa 38 maT1“20

TR it @reTferar 3R AT &Y Wrenfaerdr T uifad suTaTaed, GRIESH & AT &t SR T dichd g ST1d 8
“gTeRd} chl TWTHIAAT WR SR, S1¢ehl o ATY-H1Y TE IR H “GRISH Hgt guf (sdfAest) gt Stad 91 A & 370 &2fent &
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Il H 39 UhR STeid I- S 2aur § fohd! anT & iaz-2ftdet He ua g4 S1ehRl gRT Wd: gt 37 &dt g1 A4 3ch 'S =RuT
ol fRrsgad #1221 38 WrTfdeRdT @l I8 Sru fAde™ & g # W et | SRTSSH had W gt U gl ¥ afeh A
SRARM H g1 aTet AATechl § TRAT oh AEIROT R gl & &d & “reateaRor d o} ‘Sit R -3 § 31esT'-Uae] o Rard
& U & folg at shgd & T ‘W@rfde’ ol | ‘' Areatearor dht ‘Regder’- Qe 7’ | daah gl-aerd! At ‘RS R @3 g
“BfedT i Rgdar’ gerdt ofti“22

S JfAAT- SRRt & R uRe f9dex @t g3 TR O gifad, Sanferd qur srenfid fohar g1 “agt ugfa urdt fder &6 o=a
AT 8, ST 37U 31 deh STRITR fAerfld gidt 18 R Sru-it g & a1 gl ifAar-arHt traRT fther SR gedft foded # =)
72123 gedt fIded I TRURT T SFTET USTa &1 ofd: et fder ot Afgamfed o ureht G ot A 8t fexaman S gepar|
UREY FTHT o AT o UiNeT0r R aga ea fear Sirar or1 I i 7= i ot ufae g =nfeg ot 3 sifaarstt et derer,
g hid, g, Pt AT, ARYIE e ol I Al shzer ugar 411 St STarst #, Yeh @9 31eT, 3i1-a7el, g19-0R it
GaTg 3R dRFH Y UTE dicT hl UTRASTOT Herd SATCT ST eh AT

SifT SR TRT & IR & TATH FUTATIR FI fCehRlor TWE o7 | AT af 31+ # fAfre giar 8, a8 It et sifr g & gy
Tt &t ST Tehdt ¢ fohrg TRATIGRer Umalt T g+ 3TaRTe g1 ‘dR A=y’ ATk 6l ugfd & I57d ‘=g 3icths’ ATedh hEUAT &
IR SRR - Ahfietret, St S urd et | hrhl A AT goh o fohe ‘AR 199y’ A1eeh # IRTest 4 Hgaer 36 Ay
&1 UTe & fam| g sHurared Y WR U @s d §U dhed & “it el UTé A arell Ve ‘IR ey’ & uré H &4 fthe gt
GohdT &2 T el ch hRUT dt I3-TS ATech thel gl SiTd 6- UTE chl AR 3R Tarex oh Aok fAelTehe UT¢ difeHT 91fgq| WR AATeeh sheufaat
& HTfcTeh! AT STARERR] | Ig *STETu’ UTa: g1 & foh 31t ‘@Rl ohl-3M deM & iv-a2 A TSI ué IR 2 3d aT e 3 &, ag 9
3T UT¢ & folu gl 8f a1 71 811 24 ShUTaTeeh 39 URURT oh [dveeg WS BIehe AATedh! oh TS Ud TR ehl Ueh TR TR AT JT WTATidehdT
oh! ST oA ol i fomaT |

$Y 91 &l YHSI §Y AYATH hTareeh - WiTfiellel el GHeoT eht =R f&aT| Heur & AT eh aTiRfehd vt THgd § “ Hitfieliel
ol g1 REm™ & ary-ary-7 ag ff A ‘fRerad’ ax & o1 foh g STa-519 RS R 18it, BRI ‘He Heh'-'Yeh HI-ehrad 8l 33|
fOhe amg ‘far-Iuder o1 W4 g, a1 ‘Srsfa-ufaa’ &1, a1 'GyaT-IavT o faera &1 e vifierrer i agh gt usiEn st usdl 8-
Te-g8 Uz 9T 91 &l 31aT’ g1 e Hehd -HiTierret & 39 fopa; -3+t ‘v geep’ - ‘T Y- a+ft it F shrae IRt 1425 &9
ARG & IRA o T I ol Uehad o dUT I JUTY & ST T TATH hed | S Hel dcd d S ch hRUT WIIIeATeT eht 0T Rl IR
Igd Uflig g1 3R I7h! TR ®R-8R ugd T |

URfRYe R} AATeenl # ag &ar= gt o1 foh aifdes & sifdres 1fid ok IHehRl aret 527 8| IHhR I GHY & A1eehl ol Jd
T UT| “1eehl o G- | IR T Ted Tg! IgdT fch ST ATedh SI-IdT H olich-1 g1 e 31fdeh & Sifdeh emuTsi et Fehim ar
o1 3R Ich ATeeh B 317 hrufaal chY STU&TT ehis T THhR & IT ol oldch hIRUT ST 3Ych! 3R 31feIeh 31Tehfid g1 39 TH<hR
T oft ues fafas atanen &t TR I3 ATeeh & WiTe, ITch! YTST 31IaT IY-TAT & Gia-a | 31+fi® T8} u1126 3TehT fasdwor
39 g o foIq a1 Srmaaes gl @ar T, &sfeh fid 3R THhR IR Aty Srenftfa o, ITht her Uit 7 forait Twrgdr & g9ehr
fastwor et &t A ot Smagehdr off, 7 &1 Sregar| ‘It AU THPR & -G, JTHT hl HU IhAch 3R JA-WT
Y Tdtar & g afafed gar ATl TRy uat & 91y ‘he-URS’ AT ge aTd RS (fauehueg siasiue) SR ‘Sae (SiggeT) gt
1 URUTH &1 I 39 910 & &@- hl 32T el At foh ga-ga=R 71, T7T IR -G & 3G & AT Ufddhd | 36 al
harel UT SRihHSe # MY ITF A 3R 3 YR Ig MUAT UTgeh I @4 <hl g7 IR 127 g€t goraasr 3 3+ 39
e ohl AT 38U A

I @t ‘R 3Tthe’ I GHY FI T YHTALMTe Heu-t oY | 3k ATeeh oigeh Ufed Tdam dhermarads A fg=at wmar g Igfaar
1 TR 341 Rt o Arend T o fohed I0ahR & A | 9 off W &l Ack 76T G| UHde & Uy WR ok ATeehl | THchR &l
o ol ahed 817 819 g9eh! StaTel T ‘Sierar areft At et o+t 8-S g 8t a1 geR TTe & 3R 12  axfep &1, A Ry
O gd I STTar ¥ fAedT 8-St aHechR IRt unTe gie diferat serdt 81 ‘aR Sif9H=g’ & Uoh 339 | “Id ol ST, W deaT |
JG&T I IURT &hed g fears &A1, ITh! e A STIGY I hel gt M UgaT| Jeg&T ol 5T 3R I8 M & oft gohs gahs
Bl R theAT1 28 THRRY g7 8, foiad axfer guqy gt |

FS dl 08 IHRIRG 337 &, fS-TehT T Udeh shruafaai ehxet off | “ITHT o @nil & gt 3R 39ch Ut & sifaadreti o wire
B 3T TR AN § &t aarsti & srfawia aur qu-auf & gg df agd & 91yRor 91 a5 o S R U hH! J
feamdt et 21 g7eht ag URUTH glaT o1 foh asfehrselt 3 STgd g2l &l 4% e Afehd SfR Fgry gt Sl ot 1 1A= & 1T gy
31 <ht IR@ ot I Ugd &1 &1 gicit ot 3R St o St T giclt off It & 327 I8 e & I\ g S 129 9 d%E A h HHAGR
Uit ent fSUTAT ST AT1 ST 376 6l S@ahe [aed gt S off|
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ST AR I I ATHIST oh St H [N WA AT 3Tl “ATchl I hUTa¥] Hechak YRIOIG dT YTiHG gl &t STl
i T Arfereh g et aRg ST o foh Srfereh: 121 fg=g S1ar | U &t A1cehl et T gt Hehal 830 3R o1 g T4 oy
& T qT0Y 3T FehdT g1 WTYT & AILTH § HATE ohl URER ST ST T, 3R “3 ATeeh! hl {1 3R daral # vafe ufery o
T & H<D-3S I&TEIUT 70 I AT d FAehlet 571 Hehd &1 399 Yeh 1 Weehd! ¢ | HIYRUT STceitd d Y Ta-gerd TTeT ehT Wi
fasiy U @ fohar a1 81 JieTd-sied ®IRA 81 ShfddT 3R gt STt 3R STa dch Ul & IdR-deTd & ad IAh! g ardi ad! arcit
I GATS 71 & STt e deh AATeeh T STTH-TT S hdl &l THST SiTaT1“31 3hely 87ch SIfH-T F SIfaRSTHT st TE w0 @ @ ST FehdT
2l

TN Ud Hd1E o STYR TR g1 “A8a S hY Aeiel | fordl THARION 3 Yok IR IR UG hl FTYROT SdT H Jerd G i
‘AT ok FHM g LI UTed R o713 dt hITaraeh &1 &, IAh! hell TR-8R | 1S 75 | U9R <hl G® § Jed! chl IFTIUT oh JURTT
SHIhT IHTUT T 61 W 81 F6i- peoraRd ohl ft ‘o=’ & ®U 7 IJufRAq fohar g132

HUTATA = 37U ATChl § 9Y YIRT Y| & I THI & AN i STt o forg Tl ot foiy &0 & vgd aed &1 “rd<am st
3 g & IRF @t ok ft gTaRITell TaH grax 9 a7 hika UEl ot SR Srifaged THIfoId e & foly &1 & dhikal g
A & - I@aT o1 RAfFa fohar 8, gerft 9o war & ¢ar 781 81 8 3R g & forg St dheu=n @ iR srfew=g A
JLATH St A ST FBIGR AT Yeh ST1-goR G Ut &t e &l 8, Foiad YAl TR il & et Igdt 81 Iqeh
IR-IR ‘TR Ot T8l &' g &fenl ol gt § ie-ule e a1 €133 IT JHY & GRARUE! gR fohar Sirdr o1, fSigent shumaras
AT ISMT AT & | I URH! T et fagiwar ot foh “fe=-faahT, gg-q-g v fara-urisra o fafdy geat, srgehd o st aefent
! TR Ig IH YA 3R TIST8C UaT o T 8| 39 UhR dg &2feh ot ATechld AMYUT hedT AT SIfAATSHT ot ot a8t gt Hdea
T foh & Qeh T1Y Uaet HraHTad, A aht stfRfAfrt Se g2fent ot SifAd &R of | 38 falg & SRI-Aas, ATfard, Sehd-glehd
ta, TorY, Sg@r, atar, gATand), e UehR i SiTaTst 1 TANT ohar 91134

4) & gifta

Tg fafre <eht o Smia 6t & O 3L meity, wfie difid & a1y ‘ger g &t Tifia uRoRT ot e gen Y aieR
UG <hl| 3T &1 ol URHT, TATI, 3T, srelt ¢l ot oft 3817 3ru=t srrepur # et o foran wRa & fafdy siwrert Y art
3R ueel et Wi 381 Ty WihR & 31mH MTeHt o H bl a=fteyd &= ferari“35 g fAf9= deat o a3 Ieh! drfta uurT ot
U a1 41 fean g1

gRAY T &Y AT e et oft, ST g% gRT 8t fAefad ot 39 Ml ot s YRl & SleT ST GehdT g, Sia- deT,
HITATEROT AT AT} & M, IRF-TH 3R &, TR ‘a1 AR’ & TR, g9 #R & hifAc TH, Tl 39 R TG 7 & TH, Jue
3R H&2r &h M| “A1ceh h IR H UUH HAT H HITATRUT, deA1, el 3R FidY & 1fia 3R 7 foia Agaquf o, I &) Agayo
3= Ot T SR M goi e &1 Fgd TR ATEeh df Feo! Midi-Jed] oh YR W ApHl deia & 3R axfer 381 Mdl &l gt a1
2T & folT TR-IR TJRMAT & 31T &1 5T ahig ey fopedt e & 3mrdt ot ik I9ah id fohg g @ gxfan! ol uayifad a=d 9,
I ehT ISTERUT g g foh agi @l Al HlA-STRTd I=61 M1 ehl AT gd o JAT I M1 & IFehT TAT AFRYeR deer Jga1 o7 foh
3 oo & Sfiae & off 3 1fia-THT o1 IR @ orTd | ot off AT ST & o o srafAa & vesiHT A o e srufa asfent
# fge 817 aret T 78T 81d &, Ik T ATt TG g1 ST & 3R Igd A &Rieh 3ch ATeah! hl & STd ¥136 TR TTHT i
fastar ekt Tifta SiR T TR 8t oY | Shgi-chel QY Tial ST U giaT T, STt &*fenl ot Ridh Sifta on1 a1rig 3 & forg i fomam
ST o, St ‘IR SRR’ & ITRT T JA hed ™ IR H Ig M-

“wifg foar &t s feemat ot
¢ dohd | dl gR 781137
‘IR g’ § &3 ‘T AR’ & TMd ot FHuraree 7 fod §-
"3, 9 o1 Uy fARTer
A1 U U939 dad, ¥R 7 -t
&fik I&a & Wt B, ST AN § AT
d& STd & ate! &+, 519 Siel ol it ST 1”38

R et faRivar, 3T 9 3R Mid &t wRAR At 37 Mal 7 ey, dierdiid 3R e I o1 39 e & AlcharRT
et fohar| Mia-difid 3k T i 39 carueRdr # 39 hrel ol agfer ot O =g & Srehfta o1 3R gt A Ut S it etenflaar
! Ffdare @ =nfud forar 911 377 AeehaR] A 39 At &l ATed & Sif9a I & T4 d d@| “TIaH 7 ‘HgrIRd” 3R ‘IR
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AR’ | J&Id: @HIE, EWHTT, he<dl, Ul 3R SI& ol TN fohar g1 ditd & SifdRed dare o A/ WR g8+ "g-ery’,
"FHUsferdT’, ‘Ue’ e ot +ft SR AT fohar 81739

5) uehTar 3R eafy e

R fAdeR o ATeehl # Uenter et 3+ faerfla gt oft | ey & af f&q 7 Isiret 7 € AT Wet Sid o, foheg S1a a & @
ST & dt ATl bl STATIT STTaT AT 16 H 71 o6 §U8 STl ST ot | 519 forstett gl ot df W<t ol Atnaial & Uenrfrd fohar Smar
o7 | QIEATY T foRad 8- “The stage was lit by candles, clay lamps, filled with oil, or torches. There were no footlights at

that time. Gradually gas lights introduced. Gas or carbide was first used by Kunvarji Nazir in his production of the Indar
Sabha, he bathed the stage in different colours according to the dress of the fairies. When electricity was later invented
there was a great increase in the appeal of the scenes and various fantastic effects could be shown.”40

farsTett &Y (&I 81 o a1E, A1 & Ul & A forstelt ot TANT foham SR &7 AT Ul & WoT WR 37 3R ST & 99°h
ATSCH ohl TG SR TTAT STl AUT| “WehTRT T JUANT A1 & I5d-MRd ATUR il IG+-1fhd &, a1 31, ardraron Gl i A
3R Ble-Bl¢ e qur sf<A wRA fa=gar @t Affa wA 8k gftars & AR W@ & oy Agaynf gwen s «mi“41 safag
39 G H Uemiel-ea ot faehra g1 g1 & hRU1 ITWR SATET SRR |t 981 erdt 81 eaf saaen &1 wRyz Tfid & Aremw @ &
ferar Strar i

et FAeTTeRe Ut Smeg aruet fafre et & forg 8 uflig om 399 Mia-7r 3R rer-Tatt ot fa=i & 31 7137 o) gdarHs
forad & “STgl deh ATST-Tooll 3R THK-GHE hl UH 8, 31T oh ATed-TasiH 34 HrUfdl o Well chl FHAT g1 e Fevd | TH, T,
THHR] ¥ WR G, AR & AM1-518 SR, Hehidt, T-gt IR, ISR drer Fifld, 9 e asfel o gan &fi Atgs s
3342 g 39 Ul ST i fatwdr oft | are-fg=< S < fafre ugfa o1 &) a8 SreR ot foh I8 ST Ueh SrdTed! deh ST
& ST WR T fohaT| 3ck ATeeh SR UaeiF Sru= W&y # gwrayul ok sw<grad &1 gl ‘&t aR=1 ol AT, Yeh Bk J' o
ST Tehd UTI 3 hTeT S AT A HTR 3R TRIY gt U I o foheg I8 377ch &1 a1 il a1a oY foh & g Y 7 o &Y s x4 hr
e oz, ITURT AfRT TaT R &d &1 39 R & I9 THY A1 &2feh d-7-44 F <ToTeR gt SIdl AT g 39 I I 61 dreha oY
foh 3o ST, A1ed & Tt IuAROTT SR gEt ot ASTe & a1, UHayqul aikes @ Uk foha, foreeht st e 7 off 81
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