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English: The mention of Indian painting is found in various texts, as detailed, and clearly
described in the Chitrasutra of Vishnudharmottara Purana, the painting is not found in
any other text. The author has considered the work of a painter as a difficult practice. He
has described the status of a painter as a yogi. The difference between the two is only
that the yogi creates a world to which the common man cannot reach, he does not even
imagine enjoying the pleasures of life, the painter enjoys bliss and fame in this material
life as well as ecstasy and He also receives the Supreme. Gairola (1963) Painting is a long
practice. The paths of his accomplishment are very difficult, but his results are equally
excellent. From the Indian point of view, the best painting has been described as the
means of worldly travel and the reason for the transcendental selflessness.

Chitrasutra is an episode in the third volume of Vishnudharmottara Purana from 35
chapters to 43 chapters. The entire Chitrasutra is divided into 9 chapters, in which
detailed description has been given keeping in mind their elements and principles related
to painting. In the context of Indian painting, Vishnudharmottara Prana's Chitrasutra is
the only attested important text in which the broadness of the Indian painting method
and the material of its ancient existence and the technique and method of depiction are
mentioned in detail. In Chitrasutra, an attempt has been made to explain the technique
and method of illustration in a very simple way, In Chitrasutra, Line drawing (Rekha
Karma) is considered as the basis of painting technique, giving priority to it in the issue
of draw figure, it has been instructed to make it with dark black or brown color using light
and shad, the primacy of the line as the soul of Indian painting is a universal principle. I
believe that the interpretation described in the Chitrasutra about the traditional drawing
method of Indian painting and its technique is very important. This tradition can be seen
in various styles of Indian painting like: Ajanta, Rajasthani Pahari etc.

Hindi: ¥R R3ehent o1 Ieota fafera aef 7 fAerar 81 fasopermir qrior & fRsrgs # fRsrerer
&1 a1 fawqa gd e aufs fohar o €, I+ o= fohelt 77y & =18 fAetdT 81 7R A RAIFaR
& hTH ! hid- JTEAT AT &1 I8l RFThR it R Tar At & ga= saarft &1 9 J e
ga1 81 8 foh Aift Yeh T e a1 AT ol 8, STET QTURUT ek gl Ugd Hehdl, a8 Sitad
@ & I hl a1 Hff 781 T 8; AR 39 Hifdes Sfia 7 sm< ok a1 & Frg-a1y
RAM 3R RN Hft U &A1 g1 Gairola (1963) 5 TaT Teh vl ITeMAT 81 39! [RAifeg
& ATt 52 A g, foheg 39k aRumd off Ia= & 948 &1 IR gfewior @ 98 RFed ot ¢few
ARIATAT T TTEA 3R TR fchep : 909 T hIRoT ST 747 81
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The Basis for the creation of the depiction described in the Chitrasutra

1. U&Ta-T

AT ok GRT &1 hedTUT I ST-H AN g1 A & AR 3R Txpfd o1 3fagr sl
ZRT 81 TS deh 39 Gt IR SAd 81 hell o eatfcien 3R Uififer geal & Tgafa ugd
$r = g 39F Ty & i Shad & 91T Thed A & Ao off iR ™ €
TifeIRTAT THTST H Shell ot RS 3R % - & T4l § WehR fohar mam o1, fSaht a1 &
SHAST: dferd 3R TN AT I hgl 7T Afeld hell & 3iwaid Tifid (J, T, a1e),
ch1ed, fRsTenetl, Hfcichell, RITThT (e fAHT0T) 3fR SITH-TT T GHTERT §3HT| Shell &l T
I fIUTSH 9 hael BARSH & fou o1, Sfces gmfSias, snfdfer ofik dsfHer Iuaifiar &
TY-T1Y IHRT e Y&H U] H AT| I I & Uge] ¥ 3R 3redTeH o ga=ag 9 IR
7|

JeATH IR 2 F YR W hedl o WEY it [T s aret faggmet = selr ot
e o =g faerd gt 81 g #gTiia i gie-wrfay 81 ta & # et & et
U8l & Agd ohl STHIH ATUGUS R TWhRT AT g1 HETHRIT & Uld UhR A T § - e,
fafa, 3, foem stk o1 119 6t ag T ufer <fier A & sraafRd gl gfe & fag aRka
&l g1 e i Aer-agdfi= 819 o hRor e ot Aferdar” et AT &1 T8t e
AL heAT3Nl hl SMYR 1 "<Afeid” hell dht 3} W IR i &Y WifaT 1 39 gIRT
UYd Shell3Tl ol Ttor Hivad &t e gl 81

Grguf hefl-g:fH # STeHT T 3= Yooy § fAfgd 81 aafert & Aty srgva ahr A
I g1 37 chl U Hived fAwa & gielt 81 St o fohelt oft & & srgrer &t g
g1 fohaT STTaT 81 Afden shTel ¥ e AgTeRTed-ahIdT dch TR fAsehatl, Hfcenar, ATfged gd
hellcHeh a3l el fAnfor T &l gufA R &1 garm g1 3= & ol # di<d &6l g8y
TR g1 G381 3= oh T H Hiwed [dedH @1 g1 Hied I gH 9 ol 3R I7@ g 81
WE&W%I Saxena (1967)

Sfte # Shaet died 8 e, I o §1 STeT Qb 3TR Grar o e | SIThyUT i TRAT
I8 gEt 3R Gk FAnTor & T et g off &1 i <t srgfar @ Foie s <ht ofa gt
8, I I arfa & oft I ar=g o a2 gid &1 Ay ok T o a1y srHwarfd i
gfehar & g ac oft fAfga gtar 81 ara-Shtas & yd wireed o, g 3k grax &t Brgft
&R &l TfT gIfad gl 81 Saxena (1967)

S UhR W ¢ foh YR RIF07-GoHT T TG STTYR STeaTd S7id 9, 19, ey
g, Hifch YR fRschett GidTiRes g:@HY Sita ol @&, TR 3R AT I & 1Y
B THET A AT T I IR IGch URH & Sita o T hl FI&TchR HY &l &t 1
T SreaTfieh hell-H1eHT gRT T81 oh hellehR 3R IFeh! chell Tl wlich-chedTuT el g
foReTeT ek 3R B

REgaaR 7 Rrenett &l oft deme @ I8 wg1 &1 ag uH, o, oref iR Hier 37 areft
TS 715 & | FOI9 eR & 59ch! UfasT &l STt 8, 981 Ugal &l §el gl 81 Chatterjee (1971)

ShelT hY SITHT hl WY dqatel oh Id I I & foigent o at sifAert g, afe
Sf S 81 rifeh Shett Ut o Hifdeh STaRUT & <R &I # W1g ®Ut 9 fderm=
EdT &1 ey ¥U & AET-[deH Wy gt ag A g, St HId hl AT Tua-T
& 3o I ¥ WY UGN &l &1 Sudhi (1988) STET helTuel YoT-TcHeh I i
UfTST UXJd e Sl TR HILGH 8, dal HIguel Shell o Shifdd ded i A9 a1 Gen Afga
gfawy g1 iaehar & wra I%eht UToT ¢ 1 foFur-gor | fauer I9eh! 9thel Sich 81 g
S 39 UhR Ht TE X hd g - ST oIS dcdl ohl Awffeld THTATST JeheUdT <hl
UTt R T 8, afe ITeh! tfaafery wral & T &l Uehe &ed & 99ef gt STl 8, o ot
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o1 370 ShelTU&] oh T~ T HIGUET chl U¥Jd ehcll ¢ W fasichell chl edTicaieh
gsf & fAfga 327 & STgT shett o a1 &t 919 Shel 8, Tl [Aslichd J WTaue i Sifard
ff AT 81 WU RFeRR Y ot srafa & drTfieh Srfa & ArgRofieRzor st w= it
e I Goh Heayul Ud Hafedd ufehar g, foirdh 311a H ahell GdhRI af el ST Hehd!
2, kT 3Gk dAfId chelT hY Aofl H 2T T@T ST JehdT, ATk Thell ohl AAfeld U gl I
YTge] HHT T § | YR fAAhell ahl dfeld ahell hl HIRIAT UTW §, Sharma (2019) 37d:
ITH HGUE IGh! FoI-T ohl THE STTUR HAHT 77 ¢

VR Rsreretl & v o # i<y 3R Srervur 39 o # gaif gid 81 =
1 i e gl g for e A1y siet ik Fsfiadn gt sitfaa umft & «ifde = § g
YR <hl AT I A1RT | T TS & gRT =07 § a1gg 3R er=afRkes Giwed apt 51+ fear
AT &1 79 I9ehT U107 8, S AT (Sfiae) T Udier 81 96T U Hiad 3R o1 &
Jff Vel & SR Y I&T ST 8, ST ATIVYG Sl IATYR THTOT T AN ohxar g ik = i
HTI-ToTTelt 3R o1 Irwft, fSgent gvae afoferrdi 4 g, 5 ot Ieiiadt ueH ot g1
TS IgT 9T hITA hl Ufehar T "IG” <h! [ATT ot UTW T B

AR VSR A &t Geltg a¥g dAFd &1 gk yATor wET H g fume 2
Veereshwar and Sharma (2020) W& &l IG-T-UUTTel &t ¢ | +ft I &t v&meaR =
Qe Sitet-21fert ht sifeafer are a1, 39 sifeafcri o Iuger VETYs Geh JoiiadT UaH
A §U T ST 81 ShT IeT UT| WS & Yeh 3T <l gL 37T § I g1 Hafy A1fe <l
fasty &U @ 3r1er=eT aedh, fSiaeh a1 fO 3imar =nfau, fSigent STaf &I g, I avg IoTen?
R i At g Hf @ R & &1 TR WET & 3R B i ¢IRT TR TUNG oht, THTUT
e ehl, ATIUY-HTE; Y ehi afoferroi & 3R Toft T @ off o1 ep Srepren ok sifaty dedy
ST R WET ot Uah Ot aRkfAfa afa & mft @ foh 9 uah &< & Srguifora glem It
&Y Y Uehe gl 8l | FRsIchedT A WS T gt U TY-UHTUT Y ShiHAT (SMThil) ehedT
&1 37d: JHTUT 3R ¥ & fAet SI1a1 81 I8 oY gl S [Aetar €, 38 g1 91d ol 3d giar
&, TI9UY T IR BT 8, A1 i TaTet 3R fafast G1-+ifimn fRens uedt &1 ora: wémn
fRAoT-go1 & TRE SyRi | A7 S7dr |

fRrsrenet T Iga Frafedl ht F@mepiadl & gar g1 @3t & AregH & srfAd=-ia et
T IGIC VRN ShelTehRl A FRsehedl gRT fohaT 81 ahett & S A @ &Y sga u=idT el
21 3B gt & foh a1 & foar Ristier Ivra 781 1 31 & gR1 @i ol e at fohar s
gahd §, JTeh 3R T I ST GehdT 8, T 1T, ht T iR [T 2ar g, dfd =u
I PR chi T chdel @1 H &1 gidt g1 T1 bl oft 1ot 9w giclt §, ITH Jra-astehal
gl 8, ITehT STUAT Teh 3Tyt off giaT §, erdifeh Uieh T 31Tetieh <t &t ¥ gar g1 afe
&Y GOl I R §IdT 8, df &Y ol Hid W 3@T g R o o} 7811 @1 3R 37 & FIad
Gt & faehar & o1 gl 81

U7 g1 99 ¢ foh @1 3R I1 &1 &Y dhad 5 €, 319 dhalsii I s9hT Ui
&I 81 GfcichelT, Aehell, RITIIhel AT TTSTHSSIT i dTell hig H BRI Uget &l &
ZRT 81 WTehT (Thd) dUR hdT & | WTehT (Thd) TYLET T 81 19 &1 @1 g1 Y arf [H=equr
JYAT FARI A g, Hilfch ITH TTid 3R fery gidt 81 st gddahgen 1fa ok afery &
HRUT I ST femeit aht TG <t HHATel & ier Tend! &1 ST I ¥U ST Foid g1 dhell
SO GRT 79 & TR A1ai-Jhrl, deTel Ud Sarefstt ol et Uar et 8
ST g1, af ehell a1 | @1 & T T T81 gt GehdT|

0T H TR 3R ez ot @1 A g =ifid forar 81 9= dt ag ¢ foh 1@r-erar 81 81 I¥epa
SHTERRUT o IHR "IAARAG:” AT " AR " # Ag g1 g1 Gt Aeepfaat d Rzrie
Y g forgTT = gor g1 3@ & fft &l iR faft @ e opt (Rzar [edt 81 & avett a1
UTuTdad 8, St @1 & gRI [Affa gl 81 sig-ata, a=ger, dvfta &9 & uqa faue g1 -
gforfa e d ag faeus uee glar &1 2 Qs gR1 9 SId §1 T o1 Ul ®9 AT
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SHITAT &1 ot Shell hl S Bl W& &1 37d: AT ST ohl Top UHE TYR "3@1” At
gl

2. fa=qtwor ga TFAuUR

WRAT RERFTT RAsehent & sl R g9 & forg ugeft ufehar smeterer feurd wg
STt 8, oo fohelt wen 31 9 a1 gRT RFeR R @1 sirehR &udT &1 39t uETioTehar
VR GRARITT Asfehett & 3efl 39 R St ST Hehdlt 81 3rstwT o fAf-fRmor § sgeht
THTIOTehdT g &1 Agarwal (1965) dgf ARl 3 U TeR 31 ¥ I &1 SR dar
2139 91d ! gfe R g & oft it TR 81 R g & s1eAr-40 & stk 14-15 # e
2 fh g@ 99 R TR T Y IMMhR-GoI-1 &l S =R @l agd iAol &1 d
AYYH AT AT | 37d: 39 UG § I8 e/ vmrforg ¢ o R Risepetr & St &
e gfga 81 73 ak & o 33 uRrfRies ufchan & O & &1 o1 sivmoter gian 81 39 &d
HI "AEgd” # 2/42 # afoid ST & gt fAerd! 81 g8l iR dre 31 i 3@rait & feurs
Tohd g, STdfch "HRIGHRT" H 3wda-253 | ict 9T <hl feuTs o1 faeror g1 3 &= gew =
T 7 foRddt g T7 Y feurs <t gf® o 8

3q: fsenda: & ohg Fehal § foh feuts & @il I g1 R Rsfeher # &1 <l gu=ET
URRT gl 81 R faaR @ &1 & uah & ag e a1 it AW ufehar T sifdres sefeq ofk sifee
8, ifeh ifi st a1 Jferert @ 71 3R UaTg @ gerd Sich UFgd el o forg s/ vl
JfcrenT <1 A8 arearet g1 A1fe, riifch g6l @l i SI8dT & YR R R TRAERETT
Rt o1 geiors AR ot g1 S foh gd & RegmenR = adaman & fos 3. # Risfehen &
fagr 3@ it AT I UAGT hd &1 39 UehR T A g Hd & foh IR uvurnTd Ristenatr
H TR 3@ich g1 IUhT T AU 3T &

g & urufies T o1 aeffenzor TR ek ST 3= T o A1 Y hl TG ¥ 3
A7 UTT & okl STt fdaRoT fAedT 8, 98 39 a1d hl 3R Hehd ohidl ¢ foh TagehdIfar
YR GHRFTT fA5ehR &bl T o fA21or @ 99 31 Iuctst] ehe AT I1feq | T8l IR Ig a1d
SfeciiRad a1 # weaygul aHerar § o STel FRsgEaR A 3/ JTd IR & & a1d gt
2, SR I9 R Igd 71Hikar @ A=<= 7 fohar S at w9 it Ica= gt TehdT 81 ifeh g
H T [IsaTaret T AT fohaT T &, forreht Siiisht & if$n” whgd € ofiR fSraenr dter aref
BIAT 3R UhIM T T ST GebdT &, [STaeh foT T8t 3R geeh! T1dl ol TaT fopar ST
gryTfad g

29 4R & fAwia & S1uHT 7 UEgd a1 g1 T8l RFgEehR 3 BT 3R Ukl R
a1 U 7181 [ohaT 8, aRA U 11 H g@R A1 & A1 & 1 7 Y Iuafed i 1d el ¢
TRT I8 deh dgIf=ich Ufehar & geaifcrd forar ST anfey, aifes & sra= uet & ehgHT amgar
g o IR grmRITa RAsreher 7 -faum ufehar & sirepfaa &1 & BRI SR UeRTr I
s 31 T8l 8, Fifh agi fehd} Tep 31 ot uTe oRT SI1aT & SR faviy aRfRfaat § IuR
i SMTh AT T h FUR Y geehl TN AT SITAT &1 3ATST deh his Q4T 321807 el & foh
# Tgus 3R IR & foly SraT 3R U1 &1 UahT Uer U ¥ foear mam gl Agarwal
(2018) ifch 39 aTd <hl gfE fRRgEeRR A off &l 81 61+ forar & for T aret oiat @
Y SMTepfaal o SR Y hfctd o (3.40.10)1 31d: Tg &Td HIH -t ¢ foh FRsrga # afofa
&1 Ay Y ufehan Jeeu & YR IRERFTG 3T & oy Sgif<ie ik Agayguf &1

3. fAreeptf

fasopemTaRYRTOT o1 ORfAE " RAFgE” YR IR AF01-fden «R g 9 arer

ShodhKosh: Journal of Visual and Performing Arts 324


https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh

Hari Om Shanker

ohT ST 3R ITehT TANT eheT SR O ot [ o A Sdeieny Sif9g-ufehar & Arend
Y 3g-fwaft ae Rifeg Ut et ht O IS I9ch 318 35 ¥ 43 deh J UTd gl Sie 8|
TRT U8 GRIed 94 ¢ fob R RFendtt & vrmReTa RFor-faem siik I9eh! deh-tehl & faw
# FRerga # aftfid s 1 dhad Agaynf 8, a3 3 @Wd: g dgif<ie saurumd €,
SRt it tRrRITa R Rsreher &t fafera Sfet - sretr Qeft, ot eft, Tire
eft 3R TgTSt Aferat & ISt 8 TReAdT ¥ St ST "ehell g1 Saxena (2013)

g8l R F 59 yif a1t Faror s =g fo R J S99 fR5or desier ok
fRror-fafd i fad=mr 8% grr SwRiea & i wht &, Igar uRe ik dard Rar #ifes
Y ¥ YR WRARFT fAehelt dek g1 WfAd 81 & 3o 29 AR i gt sherr-fagm, €0
fRraREEfT & I wUT @ Far g b e g1 wE a1 ¢ foh a8 chadl TRRITaTd &9
Y ARl & grR1 fRman mar 81 ag yAifoia 9 ¢ for s fRsor-aeidr ok Remr-
fafy & S uygn Ifeif@a g, d 99 WRPg [O5ehRT & e 8t 9= g1 ada= &
YA YAk fRrehet R & Aaifa 981 R ST derd | g3t 3o+l 39 9RO A 9 Y9
3R 9 8 # 359 feraferd g1 &6 fonelt fFRfa et srgam e TerdT €.
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