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English: Kumaun region is situated in the eastern of Uttarakhand state. This part of
eastern Uttarakhand is known as Kumaun region. Like other provinces, kumauan region
if also famous for its folk art. Folk art of this region is named as ‘Aipan’. This folk art is
quite similar to ‘Alpana’ and ‘Mandana’ which are famous folk styles from Bengal and
Rajasthan. The most important colour used is white which is made by grinding rice into
a fine powder, liquefied, and then painted using fingertips. Folk life of people of kumaun
has a balanced adaptation of dependence and utility with nature. Village life is very much
affected by globalization and marketism and in today’s era of synthetic colours, acrylics,
print and ceramics, it is necessary to study our experience, inspect it and then make it
documented.

‘Aipan’ is mostly painted in kumaun households on the occasion of festivals, auspicious
ceremonies and worships. “Since ancient times in Indian folk life, there has been a sense
of worship towards the earth and so is the tradition of ‘Aipan’. This tradition of painting
aipan on the household walls during major ceremonies, festivals and marriages is age
old.” Gupt (1960) Folk art is the cultural dignity of any nation. “Even in this limitation, the
cultures have the same vision in their basic rule. Folk art is of national importance. By
consolidating our culture, the land of folk art keeps moving forward at the same pace.
There are no convex waves in it, there is no roaring index that is, the respect of the ocean
is serious and infinite” Gairola (1990). Folk art is generally done using natural and
accessible resources. Natural colours are considered pure.

Their folk art is filled with emotions of welfare, faith, and trust. These folk arts are not the
art of any one individual, but the collective art expression of common people. The colours
used by cave people during pre-historic times were black, white, red, and ochre. Colours
were used in limited quantities which is seen in district caves of kumaun such as falsima,
petshaal, lakhudiyar, lwethap, fadaknoli.

Colours such as red, ochre, white etc can be seen in these murals. In reference to use of
colours in prehistoric times, Dr Premshankar Devidi has quoted: “limited

colours were used in the pre-historic times such as gerua, white, khadia, hironji and coal
powder. These colours were prepared by grinding using stones. The surface used by
these primitive artists were mainly walls and ceilings which were not bounded to a
limited dimension. Dwivedi (2007)

Hindi: $1% 74 fgrrerd & 9 gdf STRIavE 81 STIRIEUE I T I8 Gdl M1 HARS, Hed
& AT & ST STIT 8 | PANS & T STeh] Alcheherl-HTwdl i aE UfRig & | 39 & I olich S
<t} ot TUUT 1 T STHT SIAT &1 T8 wlch 3ich il SHTTeT chl *SIeUHT’, JISTRIT &Y ‘HigaT’ &
SfeRierd: Al @idt 81 WHa T Tthe ¢ St foh aTarel! ot Ueer # fige foaR & w0 # dur
&I et B, fohe SiTgferal o URY & SiehT foham ST 81 @teh SftaeT &l Uepfd & ary fAefkar ok
ST o1 T=feld S1der ¢ | ada™ 99 | Tiia ff IfYereor Ud ITeRam & TewE 9 gfad
21 ST & AT | Ushicieh &1, T=dfean &1, file, cgew, IR & &R #, 3mayes g & emum
3, Jea AR Adteror ot feiftierg fohar SR

3ifAk a1 Sifdehan T H Irt0T R-3H1 H foham ST 81 98 WRuRT Ui 9 g faee= 8
"R ek Stta= & UTH b1t & 81 ekl & Ul 3718 goT 1 @1 8| ud, AR aT faare-

How to cite this article (APA): Arya, S. (2022). Study on Material Used in Kumaun Folk Art. ShodhKosh: Journal of Visual and

483

Performing Arts, 3(1), 483-488.doi: 10.29121/shodhkosh.v3.i1.2022.145


https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
https://doi.org/10.29121/granthaalayah.v9.i6.2021.3923
https://dx.doi.org/10.29121/granthaalayah.v10.i3.2022.4503
https://dx.doi.org/10.29121/shodhkosh.v3.i1.2022.145
https://dx.doi.org/10.29121/shodhkosh.v3.i1.2022.145
https://dx.doi.org/10.29121/shodhkosh.v3.i1.2022.145
https://dx.doi.org/10.29121/shodhkosh.v3.i1.2022.145
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://orcid.org/0000-0002-9998-6070
https://crossmark.crossref.org/dialog/?doi=10.29121/shodhkosh.v3.i1.2022.145&domain=pdf&date_stamp=2022-05-25
mailto:sanjeevarya.artist@gmail.com

Study on Material Used in Kumaun Folk Art

ST & FHY Hiel fAegl et dHaR quT SiiH WR 3ifchd et ol RET Rarst g1” Gupt (1960)
"tk ehefl fendll ot AE <l Tikepferen watel g1 39 wafar # SR fH=-fa depfaal sro qa
&Y d Toh gl GO BIdit &1 Tich hell ohl BT HEd & | BHRI Hikeplder ¥Td JfA ot rfAdfRa
T¥h Wik hell chl URT THM A & FRAR 31T Fedt I8l 8| S0 AT al el Toi-doi- g
8, 98 df IR & A TR 3R 3/ad 81“Gairola (1990) | Wich ek UTehfdeh Ud G STl
G fohar STraT 81 UTepfdeh T LPeg @ ufds A S1d 81 Ik ik =0T | dich hedToT hl HIeHT
geg faemm Bt off S, s, fayr ofiR smearey @ Sid-Uid I8l 1 T8 Aieh ATy fohddl Tep
ferT hl el -Tg1 & dfceh cilchol- AT <hl ATfgch hell SifHefeRT &1

URfAgTRieh shrel § AT h1sHt # {519 T ot AT dhed &, 3 T hiet, Tthe, AT, s | I
&1 g Hifa wu # fohar Srar o1 9 90T Fgt UG # Tt TSl Hherei A, deTd,
TGISIR, T, Thehetell 3fe i fAf )R a4 sicha # & 511 et 81 3 i = A oft
AT, TRE3T, Ythe ATfe T T TANT fohaT T €1 UrifagTRie AMa gRT UahT fohd ST aret mt
& geof 7 2. dueie fgadt = forar ¢ - “umiifaee =t & iffa 1 o uaT forar mam
Srod 7%, athe, g (wfa), fRAsh, aiaet 6t sifera uq@ &1 91 39 T ot g i fRAarsd
R gt de: dOR fhat STra1 81 S1feH el T el I9%d &1aR a1 8d gidt ot | isaat &
13 fAfa i 78t giar a1l Dwivedi (2007)
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1. U&TaG-T

39 TR UNIfagie et 9 gt srfieama A &R 1%, Fret 7 9thg 31 9 Sich fohar
AT ATI I T[T & TTgT I UTT gidl, dgt 3ok e STl ITA ik 8 T & SreArsrat
h! Bdl, SaRT ot Wdo e & g & A1 STt gdq= 7 | SHUG § U it i
faf ur ifeha fezars Y &1 1 & wTa Ue 31T ohY dcehTell HI-Te <hl SITTH g 7T T |
g 9 & 59 A9 3 fAaf o= Reor fhar at ag Rsror 399 arer 31, gthe 31, AT 31
O forar| urpfaes I # AT a1 gduYm @fs I & Grgeh gorm| umifagiEe Ama 4
QRTTSTOT g7 | UTSTOT <hT &1 IUTNT fehaT | Tgi & UTSTOT o 3071 & uR=g g3l &4 @it deal
o1 AN STEHTE A 13T # ek 3R F@iehT & iy foma| ahre=R 7 wRdg 1 fagm
H @S T et WRYR 1T g3 8|

“UTfH ShTeT H UTepfdes @I & 81 37 IR e & 6 73 &4 & greufdes 3k @it
AT AT g1 a-™faes I § ds-utd, ch_c'f-‘:ﬁ'ﬁ anfe & gfmfad €17 Krishna and Kusa
(1992) UTepfaeh TN gRT Tquf HaTS Hedt & ifdug Aed, feaR, gaErepfaar, gfdar,
ST (Eelt) 3R Tuur anfe 1 sie foham STrar oT1 39 Urpfdes I A @l gd
FHfaes g affferd gid & @fAs &1 | ot g, i, ie onfe g1 amafas &1 |
ATael Figd, drae o guf arae i o gar (i) g« <gof, firea guf oik gl gt
& &0 H ik gg Tafd I &1 dlehichT # IUTINIGT Tl STTa=dehdl i &@d §Q I
UTehfcreh M < IR | eHd: I (Aered g:-

o1t gt TR e I R ame A i @ Tt $Ans, & § gar-ahar arit St
& | TTHoT T 39 A Rl JuCTeHdT h SR Fare 8 Eiadh 31U 81 7 fALivd: geT @i,
379 HUSRUT ©iel, Jeal 3R fOTett (S arft) e o I WR fAuTs o 91 3908 W
faear (17 o Traet a1 atet) 9 Sitelt o Ui < J1egH & Q90T 991 SITd 91 I8 37 Teh
21 & 3fcheT ERTAA hl TR e ohl STYR T 81

Re: I8 Uah WiAet gery &1 ImT=ad: drel g @ orfdes mgwr 31 59 foemm &1 i
H W= AT, &7 H A6l &1 Tg Yeh INIR H U g1 a1ell @ist et 81 [ Haekl &R
T ol HleT ST UfT el TR TS &l St §1 A€ F TR 3ich I TR YUUT Jht qar
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U dOR fohaT SiTd &1 duTaelt & Hidh UR TvgUl BHTS &5 B ggetidl, Yol R, 3 HeR
3R 3MREe! 3Mfe RIMT WR 71 T U= & QUUT I <l 9T 311sT it Traferd 81 71 ‘g
T Udleh g1 =5 1

A1

1 e

faarR: gthe &1 & araet Bl fieR Uk Uder gt ST ST 81 39 the 37 & ot
! STferat & URY @ ik g 3@ich fohaT STaT 81 39 &5 H Yd 1ded! oht UaNT IMied! &t
e 9 G@ T S 91y T fohar ST 81 Gthe I Uk 1 | ISTTell, THeh Td Holl vdlied
T g 39 -4 | 8. i A foran 8 - “aaft @d a1 31a | = T8l 8 fohe oft e =i
H URIRT ST UHTd URUTIGTIeh dT hiHel BIdT 8| T8 YT AR Ufa=IdT 1 uRamaes 81 amf<y
ud greift & Udlies & U & W guf 71 St g1 795 2, &5 3”Shotriya (1991)

R 2

'-:'-"" “ 1-‘,_1-1

.1"' il 1‘ l”’f il Wi

r—“"ﬂ - ‘ I' 3" | % i-"\'\""‘

,.;*

Source https://devbhoomidarshan.in/aipan-kala/
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== 3

o1 3 AR oq 9@ 91a<

Source https://www.paktribune.com/news-details/rice-exports-increased-by-11-
16-per-cent

AT HHNS o JIHIOT &3 H AT A @IS Sl TART BRT ohl IoTell e o forg,
TEf IR G gg Tthe Tl & U | YINT gidT 31T g1 “HUrifagii¥es A A Uepfd ved
T_F, IWRS, el dUT Wi onfe &t gt RaiehT 3R AT &1 J1ed F9mm 817 Gupt
(1960) @fAT ‘T TR’ T 1 Yoh &Y & S ‘Fhed1sc’ & g1 gidT &1 hAC JaArgd AT
Siq @fsar o1 Sifd germefier gd geiras dthe uard 81 AT, & | 3hchT IuAlT B ohl
aME & g a1 I19et & W R ‘TREY’ eRTae & HUR Tthe 3ich 3 forg fwar srar e

geal: I8 Uch q-eufdeh UTcpfdeh T g1 STg1 goal ohl UANT WRd § @H-UH # fohar
ST 81 81 Bedl el agIuanht uey oft g1 gedl & et 37 1 IgH AT ST 81 AN & A
Sifd-ug, FEchl, Aehl-3Tcienur, Il 3ich | gedl oh Y@ Ui 3R dRel S0 oht T foran
ST &1 §ed! HITSl ol Uciteh g | HATS &1 B Tt [ S1aeR] WR gedl ¥ U T ot fohddt 1
forelt = & vt fopar Sar g1 == 4
R4

ETr—

Source https://dmvofficesnearme.com/top-1 O-turmeric-producing-states-in-india/
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T e iR & T1ga Ueh T ot ot ¢ fordenr Iuah gd <ot 3R et d1 it
YRR Y AT & o cAlchich1 | fhdl SITdT & | ST=HU3 (GHEciT) oh BTIRATT T 3Teiehvul, ovaH,
fRrrien e | fUs & avet wu et wal fohan Siran 81 fursn & <qof & &1 uah) =5 5
=5

R 5 O

Source

Tt fmTof 3fik A& ATt & foRam SraT 81 AT H STeHteT TER a1 o1 fUsaT Ta9s
a1 STar g1 s a1 fmfor ur: smgror @ g1 g, genm ok fig & ftw w@mafie
Ufehar @ 3R forar SIrar &1 forsar &t a1 31 30 A 248 911 SIdT 81 ST 37 gatferes gee
3R 3MMehtieh T &1 T [T IS, UG, IoeT1d, shiel, Tud, JHs0TdT, UH a7 3nfe el
I Tk g1 AR UTE MG A fRA0T Sefratl  SHAmY 6l dAlchahettait | 9 I &l
TANT IR AT H ot mam 87 Kasliwal (2013)

2. fArseptf

IO YR | GWhRT, adl, hUT3AT i TR ehT YA <l YT | AEhRY TS TR Ik,
3Te, geal, TeTet 311G § o TR ST ST 8| ek U 3l 3899 9N (G2l & dadredt @
U9 HR G R g UTYAT I ST 17 Arya (2016) AN H Tafeld dtechsich Ael
‘TUuT’ & €Y H UG &1 AN & 7 g IhY, gt I, 7ot I, gergd e, S&t
GiEehTReh SIS H TR STl 81 3UH ATAIT: G T T TaRT fohdT SITdT 81 31 19
IR, IR 3R ud WR e wa+ & =0 gR (@ieht), difeat sriafke Sart & o-a=
WR, GSTT &, ufasl Jegl, faamelt (3 It &) o grufay Tgeh &, WenR (31 HUSRUT
Haen) SR I@q (SMgell) Sl argg uRfY WR et g Sryar 1% & eRTdel du- & agTd.
QUUT 37 hl URFRT g1 QU7 ‘HiTe' 3R ‘[ T Ucieh &1 PN, Heel B SIeHIg], A-iard,
IETSR, THTad, fUdRETE, ZRIETE, YR QUUT lch 3ich Lleft oh TIRE s 36 & | STeHIST
e URRT § gt Fikepldeh U ¥ g1 HANS Heel ol U T 81

SrerTeT BfagTiies U & Aradi QTdTed! & ShAsT: haldl, T, TRET 3R adi-t e &
sfue 7 g1l a+ft grg-gg R faf9= foaryRy, s aret el 1 UvTa 39 85 &
WU, Frchdhettafl R TR R TeE & ueT &1 sy ey o ufaeal J agt o
GehdT g foh Trgul AT, T SAlchehettSM = 37U URUReR FT-fAen, S 3R Udtehl & 91y
214t Tl o URfAh g2Ueh deh ohls URad= gl fohaT difch ada afYereor SR aTeTRaTg
T UHTE GHTS oh TAlchehetral] UR fa=T U g1 71T 81 U101 TRey ar-edfaes U @fast
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T o QI | e dher, e, s, 3121, T8 3R 31 IRIATT T Ul g8 fed
g1 g1 Sieh fafdy ofik arft, Aremw ok 71 wuie # uRad= d&m &t I @1 81 dten
3iehT H URFURTTT helTcHeh dedl <l STHTd 3TTchteh df 81 Fehdl & UR=] Hifclehdr fagl o
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